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Histórias do design: narrativas 

patrimoniais no MUDE1
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Resumo

Este artigo apresenta o MUDE – Museu do Design e da Moda. Para a 

RGUSWKUC�� WVKNK\QW�UG� FG� OGVQFQNQIKC� GVPQIT½ƂEC�� GPVTGXKUVCU�� CP½NKUG� SWCNKVCVKXC�

G� TGHGTGPEKCKU�DKDNKQIT½ƂEQU��%QOQ� TGUWNVCFQ�� EQNQEC�UG�GO�FGUVCSWG�C� HQTOCÃ¿Q�

FG�UWC�EQNGÃ¿Q��C�UWC�OKUU¿Q��C�UWC�RTQRQUVC�FG�GZRQUKÃ¿Q�RGTOCPGPVG�Ũ�PC�SWCN�

EQPLWIC�Q�FGUKIP�FG�RTQFWVQ�CQ�FGUKIP�FG�OQFC�Ũ�G�CNIWOCU�CÃÑGU�VGORQT½TKCU��

2QT�GUUG�EQPVGZVQ��RTQRÑG�UG�WOC�TGƃGZ¿Q�SWCPVQ�¼�OGFKCÃ¿Q�GZRQUKVKXC�FQ�FGUKIP�

FG�OQFC�G�¼�TGNGX¾PEKC�FC�KPUVKVWKÃ¿Q�OWUGQNÏIKEC�EQOQ�RNCVCHQTOC�FG�EQOWPKECÃ¿Q�

RCTC�CNÅO�FG�PCTTCVKXCU�JKUVÏTKECU�

Palavras-chave:� 'ZRQUKÃÑGU�OWUGQNÏIKECU��%WNVWTC�OCVGTKCN��%QOWPKECÃ¿Q��
%QPUVTWÃ¿Q�EWNVWTCN�

Design history: patrimonial narratives at MUDE

Abstract

6JKU� RCRGT� RTGUGPVU� VJG� /7&'� Ũ� /WUGWO� QH� &GUKIP� CPF� (CUJKQP�� +VU� C�

SWCNKVCVKXG�TGUGCTEJ�D[�CP�GVJPQITCRJKE�OGVJQFQNQI[��KPVGTXKGYU��SWCNKVCVKXG�CPCN[UKU�

CPF�DKDNKQITCRJKE�TGHGTGPEGU��#U�C�TGUWNV�KV�RWVU�GORJCUKU�QP�QTKIKP�QH�VJG�OWUGWO�

EQNNGEVKQP�� VJG� OKUUKQP�� CPF� VJG� RTQRQUCN� HQT� C� RGTOCPGPV� GZJKDKVKQP� �� KP� YJKEJ�

EQODKPGU� RTQFWEV� FGUKIP� VQ� HCUJKQP� FGUKIP� Ũ� CPF� UQOG� VGORQTCT[� GZJKDKVKQPU��

(QT�VJKU�EQPVGZV�YG�RTQRQUG�C�TGƃGEVKQP�CDQWV�VJG�GZRQUKVQT[�OGFKCVKQP�QH�HCUJKQP�

FGUKIP� CPF� VJG� TGNGXCPEG� QH� VJG� OWUGWO� CU� C� EQOOWPKECVKQP� RNCVHQTO� DG[QPF�

JKUVQTKECN�PCTTCVKXGU�

Keywords:�/WUGWO�GZJKDKVKQPU��/CVGTKCN� EWNVWTG��%QOOWPKECVKQP��%WNVWTCN�
EQPUVTWEVKQP�
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Este trabalho é parte da tese 

de doutorado em Design da autora, 

a qual foi realizada com a orientação 

de João A. Mota e Nuno Porto, pela 

Universidade de Aveiro, Portugal. 

Recebeu o apoio do ID+ Instituto 

de Investigação em Design, Media 

e Cultura, da Fundação para Ciência 

e Tecnologia (FTC), do Fundo Social 

Europeu e do Programa Operacional 

Potencial Humano (POPH).

O MUDE é um dos quatro 

estudos de caso centrais abordados 

na pesquisa sobre museus de moda e 

sobre as narrativas feitas dos objetos 

da cultura material indumentária e as 

conexões acerca do universo em que 

esses objetos estão inseridos.

2
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N
Introdução e Metodologia

0GUVG�CTVKIQ��CRTGUGPVC�UG�C�KPUVKVWKÃ¿Q�RQTVWIWGUC�/7&'�s�/WUGW�

FQ�&GUKIP�G�FC�/QFC��SWG�HQK�KPCWIWTCFC�GO�OCKQ�FG������G�GUV½�XKPEWNCFC�

¼�%¾OCTC�/WPKEKRCN�FG�.KUDQC��

(QTCO� HGKVCU� FKXGTUCU� XKUKVCU� CQ� OWUGW�� UGPFQ� SWG� C� EQNGVC� FG�

KPHQTOCÃÑGU�G�XGTKƂECÃ¿Q�FG�FCFQU�QEQTTGW��RTKPEKRCNOGPVG��GO� LWNJQ�FG�

������ FG\GODTQ� FG� ������OCTÃQ� FG� ����� G�OCTÃQ� G� PQXGODTQ� FG� ������

0C�RTKOGKTC�FCVC��TGCNK\QW�UG�GPVTGXKUVC�EQO�C�FKTGVQTC�FQ�OWUGW��$½TDCTC�

%QWVKPJQ�
0QTQITCPFQ�������#PGZQ����G��GO�������HG\�UG��VCODÅO��KPEWTU¿Q�

¼U� TGUGTXCU� G� GPVTGXKUVC� EQO� #PCDGNC� $GEJQ�� TGURQPU½XGN� RGNC� EQNGÃ¿Q�

FG�OQFC�FQ�OWUGW��0CU�QWVTCU�XKUKVCU��Q� HQEQ� HQK�GZENWUKXCOGPVG�RCTC�CU�

GZRQUKÃÑGU�

%QOQ�OGVQFQNQIKC� CQ� GURCÃQ� GZRQUKVKXQ�� CFQVQW�UG� WO�RTQEGUUQ�

GVPQIT½ƂEQ��RTKOGKTCOGPVG�FG�OCPGKTC� KPVWKVKXC��EQO�Q�KPXGUVKICFQT�C�UGT�

EQPFW\KFQ�RGNC�RTÏRTKC�PCTTCVKXC�FQ�GURCÃQ�G�� PC� UGSWÆPEKC�� C� TGVQOCFC�

CPCNÉVKEC�RCTC�TGEQNJC�FG�OCVGTKCN�G�GNCDQTCÃ¿Q�FG�PQVCU�FG�ECORQ��%QOQ�

QTKGPVCÃ¿Q��UGIWKTCO�UG�CU� KPFKECÃÑGU�FG�(CNM�G�&KGTMKPI�
�������2NQYOCP�


������� (NKEM� 
������ ������� 5VCMG� 
������ G� %NKHHQTF� 
������� #U� GPVTGXKUVCU�

UGIWKTCO� RQT� OÅVQFQ� UGOKGUVTWVWTCFQ� 
/CP\KPK� ������ (NKEM� ������ G�� RQT�

WOC� SWGUV¿Q� OGVQFQNÏIKEC�� HQTCO� HGKVCU� FGRQKU� FCU� XKUKVCU� CQU� GURCÃQU�

GZRQUKVKXQU��

6CODÅO� HQTCO� TGCNK\CFCU� RGUSWKUCU� CQ� website do museu e 

XKPEWNCÃ¿Q� RQT� RCTVG� FGUVC� CWVQTC� ¼� R½IKPC� UQEKCN� FC� KPUVKVWKÃ¿Q� PQ�

(CEGDQQM�G�¼�NKUVC�FG�ECFCUVTQU�RCTC�EQPVCVQU�RQT�e-mail��%QPUKFGTC�UG�SWG�

C�CÃ¿Q�FQ�OWUGW�PQ�GURCÃQ�web�UGORTG�GUVGXG�XQNVCFC�RCTC�C�TGFG�UQEKCN��

RQTSWG�UQOGPVG�GO������
UGIWPFQ�UGOGUVTG��RCUUQW�C�RTQRQTEKQPCT�OCKU�

KPHQTOCÃÑGU�G�TGIKUVTQ�FG�UWCU�CÃÑGU�PQ�UGW�website��5QDTG�UWCU�EQNGÃÑGU�

G� Q� CEGUUQ� C� GUVCU�� Q�/7&'� CVWC� XKPEWNCFQ� ¼� RNCVCHQTOC� FQ�Europeana 

Fashion��� PC� SWCN� FKURQPKDKNK\C� PC�web� CU� KOCIGPU� G� KPHQTOCÃÑGU� FG� UWC�

EQNGÃ¿Q�FG�OQFC��0GUVG�CTVKIQ��P¿Q�UGT½�TGCNK\CFC�WOC�GZRNQTCÃ¿Q�CPCNÉVKEC�

UQDTG� GUUCU� CVWCÃÑGU� PQ� WPKXGTUQ�web�� UQOGPVG� U¿Q� EQPUKFGTCFCU� EQOQ�

WOC�KPHQTOCÃ¿Q�IGTCN�UQDTG�C�KPUVKVWKÃ¿Q�

3

Existe a plataforma 

“Europeana”, que faz a vinculação 

de catálogos de museus europeus 

e proporciona uma investigação 

alargada sobre um determinado 

tema, não limitando a informação 

RCVTKOQPKCN� C� WO� RQPVQ� IGQIT½ƂEQ�

político. O “Europeana Fashion” 

surgiu com os mesmos objetivos 

práticos. O projeto se iniciou em 

março de 2012 e contou com a 

participação de 22 parceiros de 12 

países, como instituições promotoras 

de conteúdo para a plataforma: 

MoMu (BE), V&A (UK), Royal Museums 

for Arts and History (BE), Nederlands 

Instituut voor Beeld en Geluid (NL), 

Stiftung Preussischer Kulturbesitz 

(DE), Catwalk Pictures (BE), 

Stockholm University (SE), Belgrade 

Museum of Applied Arts (RS), Les 

Arts Décoratifs (FR), MUDE (PT), 

Peloponnesian Folklore Foundation 

(GR), Emilio Pucci Archive (IT), Pitti 

Immagine (IT), Centraal Museum 

Utrecht (NL), Nordiska Museet (SE), 

Rossimoda Shoe Museum (IT), MT-

CIPE (ES), Wien Museum (AT) e 

Archivio Missoni (IT). Está prevista 

RCTC�Q�KPÉEKQ�FG������C�XGTU¿Q�ƂPCN�FC�

plataforma, que promete apresentar 

mais de 700 mil objetos digitalizados, 

desde vestidos históricos, acessórios, 

FGUGPJQU�� HQVQITCƂCU�� ECV½NQIQU� FG�

moda, vídeos e o que mais estiver 

relacionado à temática.
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Museu do Design e da Moda

1� OWUGW� GUV½� KPUVCNCFQ� PQ� RTÅFKQ� FQ� CPVKIQ� $CPEQ� 0CEKQPCN�

Ultramarino��PC�ECRKVCN�RQTVWIWGUC��#�GUEQNJC�FGUUG�NWICT�HG\�RCTVG�FG�NKPJCU�

FG� CÃ¿Q� RCTC� C� XCNQTK\CÃ¿Q� G� TGXKVCNK\CÃ¿Q� FC� ECRKVCN�� EQPHQTOG� FGENCTQW�

Q� RTGUKFGPVG� FC� %¾OCTC� /WPKEKRCN� FG� .KUDQC�� #PVÏPKQ� %QUVC� 
�������

#VWCNOGPVG�RQFG�UG�EQPUKFGTCT�SWG�Q�QDLGVKXQ�FC�%¾OCTC�HQK�TGCNK\CFQ�

#� KPCWIWTCÃ¿Q� FQ� GURCÃQ� OWUGQNÏIKEQ� FGW�UG� CPVGU� OGUOQ� FC�

EQPENWU¿Q�FG�TGGUVTWVWTCÃ¿Q�CTSWKVGVÐPKEC�Ũ�CKPFC�KPCECDCFC�Ũ��C�KPENWKT��GO�

UGW�EQPVGZVQ�G�pQDLGVQU�RCVTKOQPKCKUq��C�RTÏRTKC�CTSWKVGVWTC�FGUEQPUVTWÉFC��

'O� QWVWDTQ� FG� ������ CDTKW� CQ� RÖDNKEQ�� RGNC� RTKOGKTC� XG\�� VQFQU� QU� UGWU�

CPFCTGU�UCNCU�FG�GZRQUKÃ¿Q�FG�OCPGKTC�CVKXC��CNÅO�FG�UGFKCT�Q�/75%10� 

G� TGEGDGT� QU� RCTVKEKRCPVGU� FQ� %+2'&6�� 'UUCU� CVWCÃÑGU�� LWPVQ� FG� GXGPVQU�

EQTTGNCEKQPCFQU� ¼U� VGO½VKECU� CDQTFCFCU� RGNC� KPUVKVWKÃ¿Q�� OQUVTCO� WO�

RQWEQ�FQ�RQUKEKQPCOGPVQ�GUVTCVÅIKEQ�G�XKPEWNCÃ¿Q�FG�RCTEGTKCU��

#�FGUKIPCÃ¿Q�/7&'�P¿Q�Å�HQTOCFC�EQOQ�UKINC��OCU�EQOQ�RCNCXTC�

FG�CÃ¿Q��pOWFCTq�RGNQ�XGTDQ�KORGTCVKXQ��pOWFGq�

Coleção Patrimonial 

1�/7&'� VGXG� UWC� HQTOCÃ¿Q� EQO� DCUG� GO� WOC� EQNGÃ¿Q� RTKXCFC��

CITWRCFC�RQT� ETKVÅTKQU� FG� UGNGÃ¿Q� HGKVQU� RQT� (TCPEKUEQ�%CRGNQ�. Por esse 

OQVKXQ��LWPVQ�FQ�PQOG�KPUVKVWEKQPCN��UGIWG�Q�PQOG�FQ�EQNGEKQPCFQT�

Figura 1����.QIQVKRQ�FQ�OWUGW��&GUGPXQNXKFQ�RQT�4/�&�
4KECTFQ�/GCNJCFC�&GUKIP��

6QFC�GUUC�EQNGÃ¿Q��EQO�RGÃCU�GODNGO½VKECU�FQU�RTKPEKRCKU�PQOGU�FC�

OQFC�KPVGTPCEKQPCN�G�RGÃCU�KEÐPKECU�FC�JKUVÏTKC�FQ�FGUKIP�FG�RTQFWVQ�FQU�

4

Esse prédio histórico ocupa um 

quarteirão inteiro da Baixa Pombalina 

em Lisboa e foi concebido por três 

grandes intervenções arquitetônicas, 

a considerar a ampliação de seu 

espaço. A mudança do Banco 

Nacional Ultramarino para essa 

região foi em 1866 e as alterações 

realizadas na década de 1920 foram 

com tecnologia de construção 

pioneira na época. Quando o museu 

assume o prédio, o seu interior 

estava completamente delapidado, 

havendo poucos vestígios do antigo 

banco - tal como os cofres de 

particulares.

5

European Museum Network 

Conference |MUSCON 2011. 

Realizada entre 19 e 22 de outubro 

de 2011.

6

6º Congresso Internacional de 

Pesquisa em Design, organizado 

pela ANPENDesign e o Centro 

de Investigação de Arquitetura, 

Urbanismo e Design da Universidade 

Técnica de Lisboa.

7

O colecionador português 

Francisco Capelo possui outras 

coleções além das temáticas de 

design e moda. Ao que consta 

na mídia, o colecionador negocia 

com instituições portuguesas a 

venda ou depósito de suas obras, 

possibilitando sua conservação e 

destaque.
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ÖNVKOQU����CPQU��HQK�CFSWKTKFC�RGNC�%¾OCTC�/WPKEKRCN�FG�.KUDQC��GO�������

RQT��������������GWTQU�
%CTFQUQ��������&GXG�UG�TGIKUVTCT�SWG�C�%QNGÃ¿Q�FG�

&GUKIP�
RTQFWVQ�G�P¿Q�C�FG�OQFC��HQK�CPVGTKQTOGPVG�XKPEWNCFC�CQ�%GPVTQ�

FG�'ZRQUKÃÑGU�FQ�%%$���%WNVWTCN�FG�$GNÅO��SWCPFQ�FC�CDGTVWTC�FQ�/WUGW�

FQ�&GUKIP��GO�OCKQ�FG�������UQD�C�FKTGÃ¿Q�FG�/CTICTKFC�8GKIC��5GIWPFQ�

Q�#PW½TKQ�FG�&GUKIP�FG�������TGCNK\CFQ�RGNQ�%GPVTQ�2QTVWIWÆU�FG�&GUKIP��

GO�WO�CPQ�FC�GZKUVÆPEKC�FQ�OWUGW��HQTCO�OCKU�FG�������GPVTCFCU��Q�SWG�

HG\�FGUVG�Q�OWUGW�OCKU�XKUKVCFQ�FG�.KUDQC�

1�/7&'�FKURÑG�FG�WO�CEGTXQ�FG�OCKU�FG�������QDLGVQU��UGPFQ�OCKU�

FG� ������ EQQTFGPCFQU� UQOGPVG� FC� EQNGÃ¿Q� FG�OQFC� 
0QTQITCPFQ� ������

#PGZQ�����'UUC�EQNGÃ¿Q�GTC�EQORQUVC��PQ�KPÉEKQ��RQT�����EQQTFGPCFQU8. Nesse 

UGPVKFQ��EQPHQTOG�QU�RNCPQU�FQ�RTQEGUUQ�FG� KPXGPV½TKQ� 
UGLC�RQT�FQCÃ¿Q��

CSWKUKÃ¿Q�QW�FGRÏUKVQ���Q�ETGUEKOGPVQ�FC�EQNGÃ¿Q�Å�WOC�EQPUGSWÆPEKC�ÏDXKC�

G��CVÅ����FG�FG\GODTQ�FG�������L½�UG�UQOCXCO�OCKU�����RGÃCU�KPEQTRQTCFCU�


6QTTGU�������Ũ�EQPHQTOG�C�ÖNVKOC�KPHQTOCÃ¿Q�QƂEKCN�

%QPHQTOG�C�FKTGVQTC�FQ�/7&'�GURGEKƂEQW�GO�GPVTGXKUVC�
0QTQITCPFQ�

������#PGZQ�����C�KPUVKVWKÃ¿Q�HC\�WUQ�FG�VTÆU�ETKVÅTKQU�PQTVGCFQTGU�EQOQ�NKPJC�

FG�CVWCÃ¿Q�RCTC�C�CSWKUKÃ¿Q�FG�QDLGVQU�QW�EQNGÃÑGU��QU�SWCKU�RTGVGPFGO��

�ŭ�� #NCTICT� Q� RGTÉQFQ� FG� CDTCPIÆPEKC� FC� EQNGÃ¿Q��

C�KPENWKT�RGÃCU�FQ�KPÉEKQ�FQ�UÅEWNQ�::�
FÅECFC�FG�����G�

CNIWOCU�FQ�ƂPCN�FQ�UÅEWNQ�:+:��FQU�RTKOGKTQU�GUVKNKUVCU9.

�ŭ�� p#RCPJCT�C�EQPVGORQTCPGKFCFGq�RGNCU�ITCPFGU�

SWGUVÑGU�FC�OQFC�PC�CVWCNKFCFG��0¿Q� KPEKFG�UQOGPVG�

CQU�ITCPFGU�GUVKNKUVCU��OCU�VCODÅO�CQU�LQXGPU�ETKCFQTGU��

¼U� SWGUVÑGU� FG� UWUVGPVCDKNKFCFG� 
UGLC� UQOGPVG�

GEQNÏIKEC��PQ�ECORQ�UQEKCN��QW�PQ�CNCTICOGPVQ�IGTCN�FQ�

EQPEGKVQ���¼U�SWGUVÑGU�FG�VÅEPKEC�G�EKÆPEKC�G��RQT�ƂO��¼U�

SWGUVÑGU�FQ�OWPFQ�INQDCN�G�PQXCU�ƂNQUQƂCU�FQ�UKUVGOC�

de moda.

�ŭ�� 2TKXKNGIKCT� Q� FGUKIP� HGKVQ� GO� RQTVWIWÆU�� 1W�

UGLC�� Q� FGUKIP� HGKVQ� RQT� RCÉUGU� SWG� GUV¿Q� GO� NKICÃ¿Q�

EWNVWTCNOGPVG��C�VGT�EQOQ�TGHGTÆPEKC�C�NÉPIWC��

1� EQORQPGPVG� CWVQTCN� Å�OWKVQ� KORQTVCPVG� G� GXKFGPVG� PC� EQNGÃ¿Q�

RCVTKOQPKCN� FQ�/7&'�� VCPVQ� SWG� C� ECVCNQICÃ¿Q� KPVGTPC� G� C� EQPUGSWGPVG�

8

Quando a diretora menciona 

coordenados da coleção de moda, 

está a considerar alguns objetos 

agrupados e não individualmente. 

Por exemplo, um biquíni é um 

coordenado de duas peças, o que 

também ocorre com outros objetos; 

cada parte pode ser considerada 

individualmente, mas foram 

concebidas para estarem juntas.

9

“Primeiros estilistas” foi o termo 

utilizado por Bárbara Coutinho. No 

Brasil, conforme o período histórico 

em questão, muito provavelmente 

seria empregado o termo 

“costureiros”. Essas terminologias 

podem ser exaustivamente discutidas 

por enfoque histórico contextual e 

linguístico, principalmente quando 

são percebidas alterações no 

entendimento e emprego de termos 

SWG� FGUKIPCO� Q� RTQƂUUKQPCN� FG�

moda que está ligado ao processo 

de criação do produto. Por exemplo, 

ao consultar o texto (em inglês) de 

Constantino (1977), nota-se que 

C� CWVQTC� FGƂPG� %JCTNGU� (TGFGTKEM�

Worth como o primeiro “designer” 

de moda; dessa maneira, para o 

OGUOQ� RTQƂUUKQPCN�� L½� U¿Q� VTÆU�

VGTOQU� GORTGICFQU� RCTC� ENCUUKƂECT�

sua atuação: estilista, costureiro e 

designer.
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FKURQUKÃ¿Q�FCU�RGÃCU� GO� TGUGTXC� U¿Q� HGKVCU� RQT� GUUC� TGNCÃ¿Q�Ũ� EQPHQTOG�

GUENCTGEGW�$GEJQ�UQDTG�C�EQNGÃ¿Q�FG�OQFC�
0QTQITCPFQ��������'O�QWVTQU�

ECUQU�OWUGQNÏIKEQU��Q�OCKU�EQOWO��RCTC�C�QTICPK\CÃ¿Q�FQ�CEGTXQ��Å�WOC�

TGNCÃ¿Q�ETQPQNÏIKEC�QW�RQT�VKRQNQIKC��

6CODÅO� RQFG� UGT� EQPUKFGTCFQ�� ¼� VGO½VKEC� FC� OQFC�� Q� CEGTXQ�

FQEWOGPVCN� FQ�OWUGW� EQO�WO� XCUVQ� EQPLWPVQ� FG� HQVQITCƂCU�� FGUGPJQU��

DKDNKQITCƂC�� EQPXKVGU� FCU� RCUUCIGPU� FG� OQFGNQU� SWG� %CRGNQ� CUUKUVKW� G�

EQNGEKQPQW�� G� CKPFC�� CU� FQCÃÑGU�FQ� CPVKIQ� +%'2�G� Q�FGRÏUKVQ�FQ� CEGTXQ�

FQEWOGPVCN�FQ�%GPVTQ�2QTVWIWÆU�FG�&GUKIP�
6QTTGU���������2CTC�CNÅO�FKUUQ��

J½� WO� EQPLWPVQ� FG� NKXTQU� GURGEKCNK\CFQU� SWG� X¿Q� UGPFQ� CFSWKTKFQU� RGNQ�

OWUGW�RCTC�UGW�VTCDCNJQ�FG�RGUSWKUC�G�SWG�FGRQKU�HQTOCT¿Q�UWC�DKDNKQVGEC�

FG� CEGUUQ� CQ� RÖDNKEQ�� #VWCNOGPVG�� EQPHQTOG� EQOGPVQW� #PCDGNC� $GEJQ��

GUUC�RQUUKDKNKFCFG�UÏ�Å�FCFC�C�KPXGUVKICFQTGU�SWG�EQORTQXGO�UGW�KPVGTGUUG�

G�PGEGUUKFCFG�

Missão | Posicionamento estratégico 

1� /7&'� P¿Q� UG� HGEJC� UQDTG� Q� FGUKIP� FG� RTQFWVQ�

G� OQFC�� 'SWCEKQPC� Q� EQPEGKVQ� FG� FGUKIP� PCU� UWCU�

X½TKCU� GZRTGUUÑGU� FWTCPVG� Q� UÅEWNQ� ::�� GPVGPFGPFQ�

C� UWC� GXQNWÃ¿Q� EQOQ� WOC� TGCNKFCFG� KPUGTKFC� PWO�

EQPVGZVQ�JKUVÏTKEQ�G�CEQORCPJC�C�EQPVGORQTCPGKFCFG��

OQUVTCPFQ�CU�PQXCU� VGPFÆPEKCU�G�ECOKPJQU�FQ�FGUKIP�

FQ� UÅE�� ::+�� 2TGVGPFG� UGT� WO� GURCÃQ� RCTC� Q� FGDCVG�

GPVTG�C�ETKCÃ¿Q�GZRGTKOGPVCN�G�C�RTQFWÃ¿Q�KPFWUVTKCN��C�

FKUEWUU¿Q� UQDTG� C� TGNCÃ¿Q�FGUKIP�CTVG�CTVGUCPCVQ�QW�C�

TGƃGZ¿Q�UQDTG�QU�FGUCƂQU�WTDCPQU�� UÏEKQ�GEQPÏOKEQU��

CODKGPVCKU� G� VGEPQNÏIKEQU� FC� CEVWCNKFCFG�� 7O� NWICT�

QPFG� UG� UWDNKPJC� C� VTCPUXGTUCNKFCFG� FC� ETKCÃ¿Q�

EQPVGORQT¾PGC�� G� RCTC� Q� SWCN� UG� EQPXKFCO� CU� QWVTCU�

GZRTGUUÑGU�CTVÉUVKECU�G�½TGCU�FQ�RGPUCOGPVQ�C�FKCNQICT�

EQO� Q� FGUKIP� 
&KURQPÉXGN� GO� JVVR���YYY�OWFG�RV��

CEGUUQ�GO�������������G�������������)TKHQ�FQ�OWUGW��
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0C�UGIWPFC�OGVCFG�FG�������C�FGENCTCÃ¿Q�FC�OKUU¿Q� KPUVKVWEKQPCN�

FGKZC�FG�UGT�CRTGUGPVCFC�FG�OCPGKTC�QDLGVKXC�G�UQOGPVG�CQ�OGKQ�FG�WO�

VGZVQ�Å�RQUUÉXGN�TGEQNJGT�QU�RQPVQU�EJCXGU�FQ�RQUKEKQPCOGPVQ�GUVTCVÅIKEQ��

'UUGU�U¿Q�OCKU�GPH½VKEQU��RQKU�UG�RCWVCO�PQU�RTQEGUUQU�FG�EQPUQNKFCÃ¿Q�FC�

KPUVKVWKÃ¿Q�FGUFG�UWC�KPCWIWTCÃ¿Q�

=���?� Q� /7&'� Å� JQLG� WO� OWUGW� FGFKECFQ� C� VQFCU� CU�

GZRTGUUÑGU�FQ�FGUKIP��EQO�½TGCU�FG�GZRQUKÃ¿Q��ETKCÃ¿Q��

EQPXÉXKQ��GFWECÃ¿Q�G�FGDCVG�

=e?� 7O� OWUGW� SWG� IGTC� WOC� TGFG� FG� UKPGTIKCU� EQO�

GUEQNCU�G�WPKXGTUKFCFGU��GORTGUCU��OWUGWU��KPUVKVWKÃÑGU�

EWNVWTCKU� G� ETKCVKXQU��/WNVKIGTCEKQPCN� G� VTCPUXGTUCN�� 7O�

NWICT� QPFG� CU� QWVTCU� GZRTGUUÑGU� CTVÉUVKECU� G� ½TGCU� FQ�

RGPUCOGPVQ� GPEQPVTCO� GURCÃQ� RCTC� FKCNQICT� EQO�

Q� FGUKIP� G� WO�GURCÃQ�RCTC� Q� FGDCVG� UQDTG� C� ETKCÃ¿Q�

GZRGTKOGPVCN� G� C� RTQFWÃ¿Q� KPFWUVTKCN�� C� TGNCÃ¿Q�

FGUKIP�CTVG�CTVGUCPCVQ� QW� QU� FGUCƂQU� WTDCPQU��

UQEKQGEQPÏOKEQU�� CODKGPVCKU� G� VGEPQNÏIKEQU� FC�

atualidade.

=e?�WOC�FCU�UWCU�OKUUÑGU�s�EQPVTKDWKT�RCTC�C�HQTOCÃ¿Q�

FG� WVKNK\CFQTGU� OCKU� KPHQTOCFQU�� EQPUEKGPVGU�� ETÉVKEQU�

G�ETKCVKXQU�FG�OQFQ�C�RTQXQECT�C�OWFCPÃC�FG�CVKVWFG�

RGTCPVG�C� EWNVWTC�OCVGTKCN�G�C�RTÏRTKC� XKFC� 
&KURQPÉXGN�

GO�JVVR���YYY�OWFG�RV��CEGUUQ�GO���������������

#NÅO� FKUUQ�� Q� OWUGW� FGENCTC� FKTKIKT�UG� C� WO� RÖDNKEQ� CNCTICFQ�� Q�

SWCN� FGƂPKC� FC� UGIWKPVG� OCPGKTC�� VWTKUVCU�� RÖDNKEQ� LQXGO�� RTQHGUUQTGU� G�

GFWECFQTGU�� HCOÉNKCU�� RÖDNKEQU� EQO� PGEGUUKFCFGU� GFWECVKXCU� GURGEKCKU��

RÖDNKEQU�GURGEKCNK\CFQU�G�EQOWPKFCFG�EKDGTPCWVC��#VWCNOGPVG�TGUWOKW�KUUQ�

CQ�FGENCTCT�UG�pKPENWUKXQ�G�FG�VQFQUq�
&KURQPÉXGN�GO�JVVR���YYY�OWFG�RV��

CEGUUQ�GO���������������2CTVG�FGUUC�RGTURGEVKXC�GUV½�TGNCEKQPCFC�¼�RTÏRTKC�

NQECNK\CÃ¿Q�FQ�OWUGW��CQ�ETGUEGPVG�KPVGTGUUG�RGNQ�&GUKIP�G�¼�UKPIWNCTKFCFG�

FC� EQNGÃ¿Q�RQUKEKQPCOGPVQ�� Q� SWG� VCODÅO� FKTGEKQPC� PCVWTCNOGPVG� C�

RÖDNKEQ�FC�½TGC�FG�FGUKIP��CTSWKVGVWTC�G�CTVGU��

'O�������TGEGDGW�RTÆOKQ�FG�FKUVKPÃ¿Q�GO�p+PQXCÃ¿Q�G�3WCNKFCFGq�RGNC�

#21/�Ũ�#UUQEKCÃ¿Q�2QTVWIWGUC�FG�/WUGQNQIKC�
#�/�4��������G��GO�������PC�

ECVGIQTKC�FG�#TVG���%WNVWTC�RGNC�4GXKUVC�/CTMGVGGT�
/CTMGVGGT�online�������
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2GNCU�FGENCTCÃÑGU�KPUVKVWEKQPCKU�QW�OGUOQ�GPVTGXKUVCU�EQO�C�FKTGVQTC�


0QTQITCPFQ� ������ #PGZQ� ��� 6QTTGU� ������� RGTEGDG�UG� C� RTGQEWRCÃ¿Q�

EQO�Q� VTCDCNJQ�GFWECVKXQ�QHGTGEKFQ�RGNQ�OWUGW�� G� KUUQ�P¿Q� UQOGPVG�RQT�

CVKXKFCFGU��OCU�RGNC�KPVGPÃ¿Q�G�TGCNK\CÃ¿Q�FG�RCTEGTKCU�EQO�KPUVKVWKÃÑGU�FG�

GPUKPQ�UWRGTKQT�G�XQNVCFCU�¼�VGO½VKEC�FQ�OWUGW��+UUQ�P¿Q�FGKZC�FG�UGT�TGƃGZQ�

do background� FG� UWC�FKTGVQTC�SWG�� GPVTG� �����G� ������ HQK� EQQTFGPCFQTC�

FQ�5GTXKÃQ�'FWECVKXQ�FC�(WPFCÃ¿Q�%GPVTQ�%WNVWTCN�FG�$GNÅO� 
%%$��EQOQ�

VCODÅO�EQQTFGPCFQTC�G�RTQITCOCFQTC�FG�CNIWPU�FQU�EWTUQU�FG�HQTOCÃ¿Q�

QHGTGEKFQU�RQT�GUUC�KPUVKVWKÃ¿Q��6CODÅO�RQFG�UG�FK\GT�SWG��EQO�WOC�EGTVC�

HTGSWÆPEKC�� Q� OWUGW� RTQOQXG� FKUEWUUÑGU� UQDTG� ½TGCU� FG� UWC� VGO½VKEC� C�

VTC\GT�RTQƂUUKQPCKU�EQO�FKHGTGPVGU�CVWCÃÑGU�RCTC�FGDCVGU��RCNGUVTCU�G�QWVTCU�

FKP¾OKECU�FG�GPEQPVTQU� KPVGNGEVWCKU��1WVTC� HQTVG�CÃ¿Q� VGO�UKFQ�C�RCTEGTKC�

EQO�GORTGUCU�
6QTTGU�������FQ�OGTECFQ�RQTVWIWÆU�G�GORTGUCU�KPVGTPCEKQPCKU�

SWG�VGPJCO�TGNCÃ¿Q�EQO�Q�FGUKIP�GO�UWCU�CÃÑGU�GUVTCVÅIKECU�QW�V½VKECU��VCN�

EQOQ�C� +-'#10�QW�C�4GPQXC11�� UQOGPVG�RCTC�EKVCT�CNIWOCU��'�CKPFC��EQOQ�

OGNJQT� FGHGPFG� #PVÏPKQ� %QUVC�� Q� OWUGW� HQTOC�UG� EQOQ� RNCVCHQTOC� FG�

CTVKEWNCÃ¿Q�GPVTG�CU�KPFÖUVTKCU�G�CU�WPKXGTUKFCFGU�
(TGKVCU�������

1�/7&'�Å�WOC� KPUVKVWKÃ¿Q�OWKVQ� TGEGPVG�G��RQT� GUUG�OQVKXQ��DQC�

RCTVG� FG� UWCU� CVKXKFCFGU� GUV¿Q� C� UGT� KORNGOGPVCFCU�� %QPHQTOG� UG� RQFG�

CXGTKIWCT�EQO�QU�RTQƂUUKQPCKU�FQ�OWUGW��CKPFC�J½�OWKVQU�RTQLGVQU�SWG�P¿Q�

VKXGTCO�C�QRQTVWPKFCFG�FG�UGIWKT�GO�HTGPVG��UGLC�RQT�SWGUVÑGU�GUVTWVWTCKU�

CTSWKVGVÐPKECU��EQPUQNKFCÃ¿Q�FG�RCTEGTKCU��QW�OGUOQ�RGNC�PGEGUUKFCFG�FG�

VTCÃCT�RTKQTKFCFGU�¼�GSWKRG��

Espaço expositivo

%QO� WO� GURCÃQ� GZRQUKVKXQ� KPCECDCFQ�� QW� RQWEQ� CFCRVCFQ� ¼U�

PQXCU� HWPÃÑGU� OWUGQNÏIKECU�� Q� OWUGW� GPECTC� Q� FGUCƂQ� FG� OWFCT� OCKU�

TCRKFCOGPVG�QU�CTVGHCVQU�GO�CRTGUGPVCÃ¿Q�s�FG���C���OGUGU�
VÆZVGKU��s�RCTC�

SWG�UGLC�RQUUÉXGN�UWC�RTGUGTXCÃ¿Q��RQKU�VCODÅO�RTGHGTKW�P¿Q�CFQVCT�XKVTKPGU�

QW� WOC� NWOKPQUKFCFG� TGEQOGPFCFC�� EQPHQTOG� RCFTÑGU� TGEQPJGEKFQU�

KPVGTPCEKQPCNOGPVG�RGNQU�RTQƂUUKQPCKU�G�KPUVKVWKÃÑGU�FC�½TGC12.

10

Empresa fundada em 1943, na 

Suíça, é atualmente a maior rede 

de lojas de mobiliário do mundo 

formada por um grupo multinacional 

de empresas que projeta e vende 

móveis (pré-montados), aparelhos e 

acessórios para casa. IKEA: <http://

www.ikea.com>.

11

Renova é o nome da marca 

mais conhecida (nacional e 

internacionalmente) da empresa 

portuguesa produtora de bens de 

consumo de papel (como tecidos e 

papel higiênico): Renova - Fábrica 

de Papel do Almonda, SA. Seus 

produtos são vendidos e anunciados 

em países como Japão, França, 

Reino Unido, Estados Unidos, 

Bélgica e Espanha. O seu grande 

diferencial pontua-se na mudança 

estratégica por valorização simbólica 

de seu produto. Ver site da RENOVA: 

<http://www.myrenova.com>.

12

Há regras para o armazenamento 

de objetos patrimoniais, bem como 

para a sua exposição. Essas normas 

são traçadas para que seja possível 

uma salvaguarda dos objetos, 

conforme a sua natureza. No caso de 

trajes, sendo feitos de têxtil, um dos 

materiais mais frágeis, é orientado 

um cuidado com a luminosidade, 

com a umidade do ar, entre outras 

coisas. O uso de vitrines permite 

um maior controle desse ambiente 

interno para a exposição e uma baixa 

luminosidade exerce um desgaste 

OGPQT�¼U�EQTGU�G�ƂDTCU�VÆZVGKU�
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¥� EQO� GUUG� GURÉTKVQ� FG� WTIÆPEKC� G� EQPXGTIÆPEKC� FG� EQPEGKVQU�


FGUKIP��OQFC��CTSWKVGVWTC��EQOWPKECÃ¿Q��SWG�Q�OWUGW�KPKEKC�UGW�RTQEGUUQ�

FG�KPUVCNCÃ¿Q��EQPUQNKFCÃ¿Q�G�RNCPQU�FKXGTUKƂECFQU�RCTC�C�KORNGOGPVCÃ¿Q�

FG� GZRQUKÃÑGU� G� QWVTCU� CVKXKFCFGU� EWNVWTCKU�� #Q� RÖDNKEQ� GURGEKCNK\CFQ�

VGO� RTQRQTEKQPCFQ� FKXGTUQU� GXGPVQU� G�� CVÅ� Q� ƂPCN� FG� ������ TGCNK\QW� ���

GZRQUKÃÑGU�VGORQT½TKCU�G�EQPUGIWKW�CVTCKT�CQ�UGW�CODKGPVG�GZRQUKVKXQ�EGTEC�

FG�����OKN�XKUKVCPVGU��WOC�OÅFKC�FG�����XKUKVCPVGU�RQT�FKC�PQU�UGWU�RTKOGKTQU�

SWCVTQ�CPQU� 
6QTTGU��������#Q�ƂO�FG������� UQOCO�UG�OCKU����GZRQUKÃÑGU�

VGORQT½TKCU�G�C�TGPQXCÃ¿Q�FC�GZRQUKÃ¿Q�RGTOCPGPVG�

2QT�OGKQ�FQU�QDLGVQU�FC�EQNGÃ¿Q�RCVTKOQPKCN��RTKPEKRCNOGPVG�GO�UWC�

GZRQUKÃ¿Q�RGTOCPGPVG��Q�OWUGW�HC\�RCTCNGNQ�PCTTCVKXQ�FC�JKUVÏTKC�GUVÅVKEC�

G� EQPVGZVWCN� FC� OQFC� EQO� C� FQ� FGUKIP� FG� RTQFWVQ� 
GO� FGUVCSWG� RCTC�

OÏXGKU�G�WVGPUÉNKQU�FQOÅUVKEQU���1W�UGLC��EQPHQTOG�KPHQTOCFQ�GO�ECV½NQIQ�


0QTQITCPFQ��������#PGZQ�����VTC\�GO�UGW�FKUEWTUQ�pVQFCU�CU�GZRTGUUÑGU�FG�

FGUKIP�FQ�UÅEWNQ�::�G�::+�=e?�FC�RTQFWÃ¿Q�GO�UÅTKG�CQ�FGUKIP�FG�CWVQTq��

%QOQ� UG� RQFG� RGTEGDGT� PGUUC� FGENCTCÃ¿Q�� QU� QDLGVQU� SWG� EQPUVKVWGO� C�

EQNGÃ¿Q�P¿Q�CDTCPIGO�WO�NCTIQ�EQPVGZVQ�JKUVÏTKEQ��GUVCPFQ�EGPVTCFQU�GO�

FQKU�UÅEWNQU��UGPFQ�SWG�WO�CRQPVC�RCTC�C�ETQPQNQIKC�EQPVGORQT¾PGC�G�GO�

HQTOCÃ¿Q�� 'UUG� HCVQ� VCODÅO�RTQRKEKC� WOC�OCKQT� ƃGZKDKNKFCFG� GZRQUKVKXC��

RQKU�U¿Q�RGÃCU�SWG�CKPFC�P¿Q�UQHTGTCO�EQO�C�RCUUCIGO�FQ�VGORQ��C�VGT�GO�

EQPUKFGTCÃ¿Q�ECFC�ECUQ�

Figura 2����2GTURGEVKXC�FC�CVWCN�GZRQUKÃ¿Q�RGTOCPGPVG�p¶PKEQ�G�/ÖNVKRNQq��PÖENGQ�����������
Fonte����0QVCU�FG�%CORQ�^�#TSWKXQU�FGUVC�+PXGUVKICÃ¿Q�
0%^#+���GO������������
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Exposição permanente

%QO�CNIWOCU�KPVGTTWRÃÑGU�QW�KPVGTXGPÃÑGU��Q�OWUGW�CRTGUGPVC�GO�

RGTOCPÆPEKC�G�GO�PCTTCVKXC�ETQPQNÏIKEC�VÏRKEQU�FG�UWCU�EQNGÃÑGU�FG�OQFC�

G�FGUKIP�FG�OCPGKTC� EQPLWICFC� 
XGT� (KIWTCU� �� G� ���� UGPFQ�SWG��RQT�OCKU�

FG�WOC�XG\��GUVGXG�C�CNVGTCT�UWC�EQORQUKÃ¿Q�
VTQEC�FG�RGÃCU��G�OGUOQ�C�

PCTTCVKXC�OWUGQIT½ƂEC� 

&GUUC� OCPGKTC�� GO� OGPQU� FG� EKPEQ� CPQU� FG� CVWCÃ¿Q�� Q� OWUGW�

TGOQFGNQW� UWC� GZRQUKÃ¿Q� RGTOCPGPVG� �� XG\GU�� WOC� HTGSWÆPEKC� RQWEQ�

JCDKVWCN� RCTC� GUUC� FGUKIPCÃ¿Q� PQU� OWUGWU� GO� IGTCN�� OCU�� EQPHQTOG�

CRTGUGPVQW�UG� CPVGTKQTOGPVG�� GUV½� FG� CEQTFQ� EQO� UGW� RQUKEKQPCOGPVQ�

KPUVKVWEKQPCN�

#�RTKOGKTC�CÃ¿Q�HGKVC�RGNQ�/7&'�RQT�WOC�EQPEGRÃ¿Q�FG�GZRQUKÃ¿Q�

RGTOCPGPVG�HQK�C�p#PVG�GUVTGKC�s�(NCUJGU�FC�%QNGÃ¿Qq�
������������C�SWCN��

EQOQ�FK\�Q�PQOG��VTC\KC�QDLGVQU�RQPVWCKU�FC�EQNGÃ¿Q��TGNGXCPVGU�PQ�EQPVGZVQ�

JKUVÏTKEQ�FQ�FGUKIP�FG�RTQFWVQ�G�FQ�FGUKIP�FG�OQFC�

#�pPQXC�GZRQUKÃ¿Q�RGTOCPGPVGq��CUUKO�FGPQOKPCFC�RGNQ�OWUGW��HQK�

KPCWIWTCFC� GO�OCKQ� FG� ������ RGNQ� PQOG� p¶PKEQ� G�/ÖNVKRNQq�� %QPHQTOG�

HQK�XGTKƂECFQ��GO�OCTÃQ�FG�������CNIWPU�QDLGVQU�GZRQUVQU��RTKPEKRCNOGPVG�

QU�VÆZVGKU��JCXKCO�UKFQ�VTQECFQU�RQT�OQVKXQU�FG�EQPUGTXCÃ¿Q��PQ�GPVCPVQ��

C� GUVTWVWTC�PCTTCVKXC� HQK�OCPVKFC��#UUKO�� C� CÃ¿Q�FGPQOKPCFC�RGTOCPGPVG�

CRTGUGPVC�UG� FKP¾OKEC�� 'PVTGVCPVQ�� FKHGTGPVG� FC� RTKOGKTC� GZKDKÃ¿Q� FCU�

RGÃCU� FC� EQNGÃ¿Q�� HQK� FCFQ�OCKU� GURCÃQ� RCTC� CWVQTGU� RQTVWIWGUGU�� 'UUG�

RQUKEKQPCOGPVQ�FG�XCNQTK\CÃ¿Q�FQ�PCEKQPCN�P¿Q�XKUVQ�PC�CDGTVWTC�FQ�OWUGW�

ECFC�XG\�OCKU�HC\�RCTVG�FG�UWCU�CÃÑGU�OWUGQNÏIKECU�G�KPUVKVWEKQPCKU�

'O����FG�OCTÃQ�FG�������GUUC�GZRQUKÃ¿Q�RGTOCPGPVG� VCODÅO�HQK�

GPEGTTCFC�RCTC�WOC�PQXC�TGOQFGNCÃ¿Q��G�RGNQ�OGUOQ�PQOG�HQK�TGKPCWIWTCFC�

GO���FG�CDTKN�FG�������%QPHQTOG�QU�RCKPÅKU�FG� KPHQTOCÃ¿Q�G�FGNKOKVCÃ¿Q�

ETQPQNÏIKEC�VGO½VKEC� s� EQORKNCFQU� GO� ��� FG� PQXGODTQ� FG� ������ G� RGNQ�

ECV½NQIQ�
/7&'��������s�C�PCTTCVKXC�FC�CVWCN�GZRQUKÃ¿Q�RGTOCPGPVG�Å�CUUKO�

GUVTWVWTCFC��

����������s�&G�OGCFQU�FQ�UÅEWNQ�:+:�¼�RTKOGKTC�ITCPFG�

guerra.
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����������s�&C����ITCPFG�IWGTTC�CQ�RÏU�UGIWPFC�IWGTTC�

mundial.

���������� s� &Q� RÏU�IWGTTC� ¼� UQEKGFCFG� FG� EQPUWOQ� 

� /KNCITG�GEQPÏOKEQ��DQO�FGUKIP�G�DQC�HQTOC�
Ɖ��

���������� s� ¥RQEC� SWG� TGXQNWEKQPQW� Q� OWPFQ� 

� %QPVGUVCÃ¿Q��&GUKIP�4CFKECN�G�CPVK�FGUKIP�
Ɖ��

���������� s� 1U� CPQU� FQ� RÏU�OQFGTPKUOQ� 

� 'ENGVKUOQ�G�RNWTCNKFCFGU�

1990/2000���s�&GUKIP�)NQDCN.

                     
Figura 3����&GVCNJG�FQ�display�
ECKZC�CETÉNKEC���PC�UGÃ¿Q������������PC�RTKOGKTC�XGTU¿Q�FC�GZRQUKÃ¿Q�

p¶PKEQ�G�/ÖNVKRNQq��p#SWK�PCUEGW����ENKRGU��CNƂPGVG��DQNC�FG�HWVGDQN��.GXKoU��CDTG�NCVCU��RCNJKPJC�FG�

DGDGT�=ECPWFQ?��ECPKXGVG�5WÉÃQ��N¾OKPC�)KNNGVG��RKÏPGU��OQNC�FG�OGVCN��6�UJKTV��HGEJQ�GEN½KT��UWVK¿q�

Fonte����0%^#+�

Figura 4� ��� 2GTURGEVKXC�FC�GZRQUKÃ¿Q�RGTOCPGPVG�p¶PKEQ�G�OÖNVKRNQq�GO�UWC�RTKOGKTC� XGTU¿Q�

�����������������

Fonte����0%^#+��6QFCU�CU�KOCIGPU�HQTCO�TGIKUVTCFCU�EQO�C�CWVQTK\CÃ¿Q�FC�KPUVKVWKÃ¿Q�

13

Embora no mapa da exposição 

(primeira versão) aparecesse a seção 

6 como sendo de 1990/2010, nos 

painéis sobre o período, o que estava 

KFGPVKƂECFQ� GTC� ����������� ,½� QU�

objetos patrimoniais em exposição 

expandiam mais 11 anos dessa 

ETQPQNQIKC�
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%QO�TGNCÃ¿Q�¼�RTKOGKTC�G�¼�UGIWPFC�XGTU¿Q�FC�GZRQUKÃ¿Q�p¶PKEQ�G�

/ÖNVKRNQq��CU�FKHGTGPÃCU�OCKU�OCTECPVGU�PC�OWUGQITCƂC� HQTCO��C� KPENWU¿Q�

FG�QDLGVQ�UQPQTQ�GO�FQKU�PÖENGQU�
��������G������������G�C�GNKOKPCÃ¿Q�FCU�

ECKZCU�p#SWK�PCUEGW���q��0GUVCU�GTCO�CRTGUGPVCFQU�QDLGVQU�pXWNICTGUq�FQ�

FGUKIP��CUUKO�FKUETKOKPCFQU�RQT�UWC�VQVCN�KPENWU¿Q�PQU�J½DKVQU�FQ�FKC�C�FKC�G�

FG�UGWU�EQPVGZVQU�KPFWUVTKCKU�G�EQOGTEKCKU��OWKVQU�FGNGU�RQT�WOC�RTQFWÃ¿Q�

FG�OCUUC��DCKZQ�EWUVQ�G�TGNCVKXQ�XCNQT�UKODÏNKEQ��'O�CNIWPU�PÖENGQU��C�GUEQNJC�

FG�QDLGVQU�FGW�UG�RGNC�EQT��Q�SWG�HQTVCNGEGW�C�KFGKC�FG�WO�EQPLWPVQ��#RGUCT�

FKUUQ��WOC�FCU�ECTCEVGTÉUVKECU�OCKU�HQTVGU�FGUUCU�GZRQUKÃÑGU�Å�C�TGNCÃ¿Q�FG�

QDLGVQU�ÉEQPGU�RQT�WOC�GZRQUKÃ¿Q�EQPVGORNCVKXC��CNWUKXC�C�QDTCU�FG�CTVG�s�

EQPHQTOG�EQPEGKVQU�FG�RGTEGRÃ¿Q�VTCÃCFQU�RQT�.QTF�G�.QTF�
������

#RGUCT� FQ� EWTVQ� RGTÉQFQ� FG� GZKUVÆPEKC� FQ� OWUGW�� CU� CÃÑGU� SWG�

VGO�CRTGUGPVCFQ�GO�UGW�GURCÃQ�FKUEWTUKXQ�pRGTOCPGPVGq�U¿Q�FKP¾OKECU��

OCU� UGIWGO� WOC� NÏIKEC� EQPUVCPVG� G� OQUVTCO�UG� DCUVCPVG� FKUVKPVCU�� CQ�

EQPUKFGTCTOQU�QWVTCU�KPUVKVWKÃÑGU�SWG�VCODÅO�RQUUWGO�EQNGÃÑGU�FG�FGUKIP�

RQT�FKHGTGPVGU�½TGCU��VCN�EQOQ�Q�&GUKIP�/WUGWO�
7-���8KEVQTKC�CPF�#NDGTV�

/WUGWO�
8�#��7-��QW�Q�/GVTQRQNKVCP�/WUGWO�QH�#TV�
/'6��75���'O�VQFQU�

s�EQO�GZEGÃ¿Q�FG�CNIWOCU�GZRQUKÃÑGU�VGORQT½TKCU��EQOQ�C�p$TKVKUJ�&GUKIP�

���������q� 
RGNQ�8�#�GO�������s�CU�GZRQUKÃÑGU�P¿Q�XKPEWNCO�QU�QDLGVQU�

FG� FGUKIP� RQT� FKHGTGPVGU� ½TGCU� GO� WOC�OGUOC� PCTTCVKXC� EQOQ� FKUEWTUQ�

KPUVKVWEKQPCN��2QTVCPVQ��GUUG�OQFGNQ�CITGICFQT�Å�DCUVCPVG�RTÏRTKQ�FGUUCU�

GZRQUKÃÑGU� G� VCODÅO� Å� WOC� HQTOC� FG� CRTGUGPVCT� WO� FKHGTGPEKCN� s� GO�

CEQTFQ�EQO�Q�RQUKEKQPCOGPVQ�KPUVKVWEKQPCN�FQ�/7&'�s�HTGPVG�C�KPUVKVWKÃÑGU�

OCKU�CPVKICU�G�EQO�EQNGÃÑGU�OCKU�EQORNGVCU�G�TGRTGUGPVCVKXCU�

Exposições temporárias

#� CVWCÃ¿Q� FQ� /7&'� GUV½� OWKVQ� EGPVTCFC� GO� UWC� TQVCVKXKFCFG�

GZRQUKVKXC�� C� SWCN� Å� DCUGCFC� GO� UGW� CEGTXQ� G� VGO½VKECU� CDQTFCFCU� RGNC�

KPUVKVWKÃ¿Q��OCU�VCODÅO�RQT�VGO½VKECU�TGNCEKQPCFCU�C�GUUCU�G��PQU�ÖNVKOQU�

CPQU��RQT�CDQTFCIGPU�PCEKQPCNKUVCU��

0QVC�UG� SWG� C� GUVTWVWTC� PCTTCVKXC� FC� GZRQUKÃ¿Q� RGTOCPGPVG� Å�

VTCPURQUVC�VCODÅO�RCTC�CNIWOCU�GZRQUKÃÑGU�VGORQT½TKCU�L½�TGCNK\CFCU�RGNQ�
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OWUGW��RQT�GZGORNQ��p.½�XCK�GNC��HQTOQUC�G�UGIWTC��5EQQVGTU�FC�EQNGÃ¿Q�FG�

,Q¿Q�5GKZCU�
����������q��TGCNK\CFC�GPVTG�LWNJQ�G�QWVWDTQ�FG�������G�p/QTVG�

CQ� &GUKIP�� 8KXC� Q� &GUKIP�q�� TGCNK\CFC� GPVTG� QWVWDTQ� FG� ����� G� LCPGKTQ�

FG� ������ QPFG�� TGURGEVKXCOGPVG�� NCODTGVCU�� OÏXGKU� G� QWVTQU� CTVGHCVQU�

GUVCXCO�FKURQUVQU�GO�EQOWPJ¿Q�EQO�QDLGVQU�FG�OQFC�FQ�OGUOQ�RGTÉQFQ�

ETQPQNÏIKEQ�QW�RQT�TGNCÃ¿Q�EQPEGKVWCN�G�QWVTCU�CDQTFCIGPU�

#SWK�P¿Q�FGVCNJCTGOQU�CU�FG\GPCU�FG�GZRQUKÃÑGU�TGCNK\CFCU��L½�SWG�

CRTGUGPVCO��ECFC�SWCN��WO�EQPEGKVQ�FKHGTGPVG�G��RCTC�GUVC�KPXGUVKICÃ¿Q��Q�

SWG�EQPVC�OCKU�Å�Q�HCVQ�FG�C�KPUVKVWKÃ¿Q�VGT�GUUC�FKP¾OKEC�GZRQUKVKXC�EQOQ�

RQUKEKQPCOGPVQ�GUVTCVÅIKEQ��2QKU�Å�RQT�OGKQ�FC�GZRQUKÃ¿Q�RGTOCPGPVG�SWG�

Å�RQUUÉXGN�HC\GT�WOC�CP½NKUG�OCKU�GURGEÉƂEC�UQDTG�C�PCTTCVKXC�KPUVKVWEKQPCN��

L½� SWG� GUVC� Å� EQPUVCPVG� G�� RQT� TGITC�� EQUVWOC� CFQVCT�� FG� OCPGKTC� OCKU�

EQPUGTXCFQTC��C�KOCIGO�FC�KPUVKVWKÃ¿Q�G�C�OCPGKTC�EQOQ�GNC�UG�EQOWPKEC�

EQO�Q�RÖDNKEQ�

1�OWUGW�VCODÅO�RQFG�HC\GT�WUQ�FC�ECXG�QPFG�GUV¿Q�QU�CPVKIQU�EQ-

HTGU�FG�RCTVKEWNCTGU�FQ�DCPEQ��CUUKO�RTQRQTEKQPC�WOC�OWUGQITCƂC�L½�EQPVGZ-

VWCNK\CFC�G�RTÏRTKC�RCTC�CNIWPU�VGOCU�GZRQUKVKXQU��VCN�EQOQ�HQK�C�GZRQUKÃ¿Q�

p-WMCU�s�7OC�PWXGO�SWG�FGUCDC�GO�EJWXCq�
������������������������EQO�

LQKCU�FGUGPXQNXKFC�RGNC�FGUKIPGT�RQTVWIWGUC�FG�OGUOQ�PQOG�
(KIWTC�����QW�

RCTC�C�GZRQUKÃ¿Q�p5GOGPVGU��8CNQT�ECRKVCNq�
������������������SWG�CRTGUGP-

VQW�����XCTKGFCFGU�FG�UGOGPVGU�CITÉEQNCU�RNCPVCFCU�GO�2QTVWICN��

Figura 5����'PVTCFC�FC�ECKZC�HQTVG�
EQDTG��
Fonte����0%^#+�������������



A
rt
ig
o

Revista do Programa de Pós-Graduação em Artes, Cultura e Linguagens

Instituto de Artes e Design  ::  UFJF

NAVA  ::  v. 1  ::  n. 1

julho  ::  dezembro  ::  2015

p. 128-148

140

Histórias do design: narrativas patrimoniais no MUDE
Rafaela Norogrando

A
rt
ig
o

Figura 6����'ZRQUKÃ¿Q�GO�XKUKVCÃ¿Q�PQ�KPVGTKQT�FQ�EQHTG� 
p-WMCU���7OC�PWXGO�SWG�FGUCDC�GO�EJWXCq�

Fonte����0%^#+�������������

1WVTQ� GURCÃQ� GZRQUKVKXQ�� CUUKO� VTCPUHQTOCFQ� RGNQ� OWUGW�� Å� C�

RTÏRTKC�HCEJCFC�FQ�GFKHÉEKQ��C�SWCN�Å�UGORTG�VTCPUHQTOCFC�RQT�KPVGTXGPÃÑGU�

VGORQT½TKCU��EQPHQTOG�UG�RQFG�XGT�PCU�(KIWTCU��C�G��D�

Figura 7a����(CEJCFCU�FQ�/7&'��OCTÃQ������
RCKPGN�G�$GCVNGU��
Fonte����0%^#+�
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Figura 7b����(CEJCFCU�FQ�/7&'��QWVWDTQ������
RTCPEJCU�FG�UWTH 
¼�HTGPVG�FQ�OGUOQ�RCKPGN��

Fonte����0%^#+�

0C�(KIWTC����CRTGUGPVC�UG�GO�XKUKVCÃ¿Q�RCTVG�FC�GZRQUKÃ¿Q�p/QTVG�

CQ�&GUKIP��8KXC�Q�&GUKIP�q��#SWK�Å� KPVGTGUUCPVG� TGUUCNVCT�C�WVKNK\CÃ¿Q�FCU�

ƂEJCU� FG� KFGPVKƂECÃ¿Q� FQU� QDLGVQU� G� VGZVQU� GZRNKECVKXQU� EQOQ� GUVTWVWTCU�

TGNGXCPVGU�CQ�EQPLWPVQ�OWUGQIT½ƂEQ��Q�SWG�Å�FGHGPFKFQ�RQT�5EJCHHPGT�
������

EQOQ�WOC�DQC�GUVTCVÅIKC�FG�EQOWPKECÃ¿Q�RGNC�TWRVWTC�FG�RCTCFKIOCU��RQT�

GZGORNQ��QPFG�Q�QDLGVQ�Å�Q�FGUVCSWG�G�C�KPHQTOCÃ¿Q�UQDTG�GUVG�FGXG�UGT�

Q�OCKU�FKUETGVC�RQUUÉXGN��CKPFC�SWG� NGIÉXGN��0GUUC�GZRQUKÃ¿Q��CU�ƂEJCU�FG�

KFGPVKƂECÃ¿Q� G� VGZVQU� GZRNKECVKXQU� KPUGTGO�UG� PQ� EQPVGZVQ� GZRQUKVKXQ� FG�

OCPGKTC�CVKXC��C�FGNKOKVCT�GURCÃQU��IGTCT�WOC�FKP¾OKEC�G�OGUOQ�FGƂPGO�

Q�EQPEGKVQ�FQ�FGUKIP�GZRQUKVKXQ��RCUUCPFQ��CNIWOCU�XG\GU��VCODÅO�C�UGT�Q�

QDLGVQ�GZRQUVQ�

#NIWOCU�CÃÑGU�GZRQUKVKXCU�FQ�/7&'�VCODÅO�FGXGO�UGT�TGHGTKFCU��

RQT� UGW� RQUKEKQPCOGPVQ� KPUVKVWEKQPCN�� 7OC� FGNCU� UGTKC� C� GZRQUKÃ¿Q� p���

CPQU�FG�&GUKIP�PC�(#7.q� 
������������������� C�SWCN� EGNGDTCXC�C�CVWCÃ¿Q�

FC�(CEWNFCFG�FG�#TSWKVGVWTC�FC�7PKXGTUKFCFG�FG�.KUDQC�EQO�VTCDCNJQU�FG�

CNWPQU��#�UGIWPFC�GZRQUKÃ¿Q�VCODÅO�HQK�OCTECFC�RQT�EGNGDTCÃ¿Q��OCU�C�

QWVTQ�RCTEGKTQ�FC�KPUVKVWKÃ¿Q��C�+MGC��p#�8KFC�GO�%CUC�����CPQU�FC�+MGC�GO�

2QTVWICNq�
�������������������'ODQTC�DCUVCPVG�SWGUVKQP½XGN�C�OWUGCNK\CÃ¿Q�

FG� QDLGVQU� QW� OCTECU� CVWCPVGU� PQ� OGTECFQ� GEQPÐOKEQ�� GUUC� KPKEKCVKXC�

EQPFK\�EQO�C�CVWCÃ¿Q�FQ�/7&'�HTGPVG�¼�UWC�VGO½VKEC�
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Figura 8����'ZRQUKÃ¿Q�p/QTVG�CQ�&GUKIP��8KXC�Q�&GUKIP�q�PQ�RTKOGKTQ�CPFCT�FQ�OWUGW�
Fonte����0%^#+�������������

Considerações analíticas

1� HCVQ� FG� Q� OWUGW� UGT� VGO½VKEQ� GO� EQPUKFGTCÃ¿Q� CQ� EQPVGZVQ�

JKUVÏTKEQ�G�UQEKQGEQPÐOKEQ�EQPVGORQT¾PGQ��WPKPFQ�QDLGVQU�G�GZRTGUUÑGU�

RQT� UGWU� RTQEGUUQU� FG� ETKCÃ¿Q�� FGUGPXQNXKOGPVQ� G� EQPUWOQ� 
QDLGVQU�

KFGPVKV½TKQU���HC\�FGNG�WOC�KPUVKVWKÃ¿Q�SWG�HQK�KPKEKCNOGPVG�EQPEGDKFC�EQOQ�

TGƃGZQ�FC�CVWCNKFCFG��+UUQ�CDTG�FKXGTUCU�RQUUKDKNKFCFGU�G�EQPGZÑGU�C�UGTGO�

HGKVCU�EQO�FKHGTGPVGU�UGVQTGU�FG�OCPGKTC�OCKU�FKTGVC��Q�SWG�CNCTIC�C�CVWCÃ¿Q�

FQ�OWUGW�C�WOC�RGTURGEVKXC�OCKU�CVKXC�G�KPVGTCVKXC��2GNCU�CÃÑGU�FQ�/7&'��

RCTEGTKCU�G�GXGPVQU��PQVC�UG�SWG�Å�WOC�EQPUVCPVG�GUUC�KPEWTU¿Q�FQ�OWUGW�

PC�CVWCNKFCFG�EQOQ�WO�CIGPVG�CVKXQ�FQ�EGP½TKQ�FQ�FGUKIP�RQTVWIWÆU�G��CQU�

RQWEQU��PQ�EGP½TKQ�OWUGQNÏIKEQ�KPVGTPCEKQPCN�

%QO�GZEGÃ¿Q�CQU�OWUGWU�FG�CTVG�G�CTVGU�FGEQTCVKXCU�SWG�UG�HQTOCTCO�

RQT�WOC�FKXGTUKFCFG�FG�QDLGVQU�G� VKRQNQIKCU�s�QU�SWCKU�RGTOCPGEGO�GO�

CEGTXQ�� EQOQ�Q� ECUQ�FQ�/GVTQRQNKVCP�/WUGWO�QH�#TV� 
75#���8KEVQTKC� CPF�

#NDGTV�/WUGWO� 
7-��� QW� FGTCO�QTKIGO� C� QWVTQU�OWUGWU�� EQOQ�Q�/WUGW�

FG� #TVG� #PVKIC� 
26��� SWCPFQ� EGFGW� UWC� EQNGÃ¿Q� FG� KPFWOGPV½TKC� RCTC�
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C� HQTOCÃ¿Q�FQ�/WUGW�0CEKQPCN�FQ�6TCLG� 
26�� s�FG�OQFQ�IGTCN�� Q�SWG� UG�

GPEQPVTC�U¿Q�OWUGWU�FG�VTCLG�OQFC�G�OWUGWU�FG�FGUKIP�EQOQ�PCTTCVKXCU�

VQVCNOGPVG� FGUNKICFCU�� 'UUC� FKUVKPÃ¿Q� Å� DCUVCPVG� RQUUÉXGN�� RQKU� CODQU�

QU� FKTGEKQPCOGPVQU� RQUUWGO� UWCU� GURGEKƂEKFCFGU� G� CRTQHWPFCOGPVQU��

2QT� GZGORNQ�� Q�&GUKIP�/WUGWO� 
7-��RQUUWK� WOC� EQNGÃ¿Q�FG�OQFC��OCU�

UWC�RQUKÃ¿Q� KPUVKVWEKQPCN� Å�OCKU� CNCTICFC�� ,½�Q�/WUGQ�FGN� 6TCLG� 
'5�� GUV½�

FKTGEKQPCFQ� ¼� VGO½VKEC� FC� OQFC�� CRGUCT� FG� VCODÅO� RQUUWKT� WOC� XCUVC�

EQNGÃ¿Q� FG� QDLGVQU� RCTC� CNÅO� FQ� XGUVW½TKQ�� L½� SWG� TGUIWCTFC�� GO� UWCU�

TGUGTXCU�� Q� SWG� CPVGU� GTC� Q� /WUGW� FG� #PVTQRQNQIKC� 
EQO� WOC� EQNGVC�

EQPVGORQT¾PGC�FQ�FGUKIP�FG�RTQFWVQ��

%QOQ� Å� RQUUÉXGN� RGTEGDGT�� GUUGU� GZGORNQU� P¿Q� VTCÃCO� C� OGUOC�

PCTTCVKXC�CRTGUGPVCFC�RGNQ�/7&'��RQKU�C�EQPUVKVWKÃ¿Q�FGUVG�EQOQ�OWUGW�FG�

FGUKIP�G�FG�OQFC�Å�DCUVCPVG�UKPIWNCT�PQ�EQPVGZVQ�KPVGTPCEKQPCN��6CODÅO�

UG� FGXG� EQPUKFGTCT� SWG�� RQT� GNG� RQUUWKT� WOC� EQNGÃ¿Q� RQWEQ� CNCTICFC�

GO� RGTÉQFQ� JKUVÏTKEQ�� QW� OGUOQ� DCUVCPVG� EQPVGORQT¾PGC�� CECDC� RQT�

KPGXKVCXGNOGPVG�ƃGTVCT� EQO�CU� VGPFÆPEKCU�G�OCPKHGUVCÃÑGU�FC�CVWCNKFCFG��

0GUUG�UGPVKFQ��C�GUEQNJC�Å�FG�WOC�EWTCFQTKC�SWG�UG�FKUVCPEKC�FQ�KOCIKP½TKQ�

OWUGQIT½ƂEQ�� EQOQ� GZGORNQ� C� QRÃ¿Q� GO� GZENWKT� XKVTKPGU� G� DCTTCU� FG�

UGIWTCPÃC�G�NQECNK\CT�QU�QDLGVQU�GO�RNCVCHQTOCU�
RQWEQ�CEKOC�FQ�PÉXGN�FQ�

EJ¿Q��QW��CKPFC��C�QRÃ¿Q�FG�KNWOKPCT�DGO�QU�QDLGVQU��'UUCU�GUEQNJCU�HC\GO�

EQO�SWG�C�GZRGTKÆPEKC�PQ�CODKGPVG�GZRQUKVKXQ�FQ�OWUGW�UGLC�OCKU�RTÏZKOC�

¼�FG�WOC�GZRQUKÃ¿Q�GO�HGKTC�EQOGTEKCN��QPFG�QU�QDLGVQU�U¿Q�CRTGUGPVCFQU�

EQO�FGUVCSWG�RQT�UWC�RCTVKEWNCTKFCFG�
GUVÅVKEC�VÅEPKEC���OCU�RTÏZKOQU�CQ�

VQSWG��¼�WVKNK\CÃ¿Q�G�EQOGTEKCNK\CÃ¿Q��2QTÅO�GUUG�XÉPEWNQ�VGTOKPC�CPVGU�FQ�

NKOKVG�FC�O¿Q�G�C�GZRGTKÆPEKC�PC�GZRQUKÃ¿Q�Å�QTKGPVCFC�¼�EQPVGORNCÃ¿Q�G�

P¿Q�C�RTQEGUUQU�KPVGTCVKXQU��GO�WOC�HQTVG�NKICÃ¿Q�EQO�C�JGTCPÃC�GZRQUKVKXC�

FG�QDTC�FG�CTVG�

%QPHQTOG�UG�CRTGUGPVQW�GO�GXKFÆPEKC�PC�(KIWTC����Q�OWUGW�VTQWZG�

¼�PCTTCVKXC�RCVTKOQPKCN�QDLGVQU�P¿Q�CWVQTCKU��4GRGVKW�GUUC�HQTOC�FG�EQPVCT�

JKUVÏTKC� GO� UWC� GZRQUKÃ¿Q� p6GUQWTQU� FC� (GKTC� FC� .CFTC���� #� DGNG\C� FQ�

FGUKIP�CPÏPKOQq�
������������������VQVCNOGPVG�FGFKECFC�C�GUUGU�QDLGVQU�

UGO� pOCTECq�� 'UUC� XCNQTK\CÃ¿Q� FC� JKUVÏTKC� FQ� FGUKIP� RQT� WOC� XGTVGPVG�

FGUXKPEWNCFC�CQ�GUVTGNCVQ�CWVQTCN�G�HWPFCOGPVCFC�PC�ETKCÃ¿Q�G�CRTQRTKCÃ¿Q�

FG�QDLGVQU�RQT� UGW� WUQ�G� KPVGITCÃ¿Q� CQ�FKC� C�FKC� Å�DCUVCPVG�FKUEWVKFC� G�

14

A Feira da Ladra é o maior 

mercado de rua da cidade de Lisboa 

e, desde 1882, localiza-se no Campo 

de Santa Clara.
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FGHGPFKFC� RQT� FKXGTUQU� CWVQTGU� 
$CUUK�� 2CRCPGM�� $QPUKGR�� GPVTG� QWVTQU��

G� OWKVQ� EQOWO� CQU� OWUGWU� FG� GVPQITCƂC�� QPFG� C� NÏIKEC� FG� OGTECFQ�

EQPUWOQ�P¿Q�HC\�RCTVG�FC�JKUVÏTKC�PCTTCVKXC�FQU�QDLGVQU�EQOQ�HQEQ�FG�UWC�

TC\¿Q�FG�GZKUVKT��6CPVQ�PQ�FGUKIP�FG�RTQFWVQ�EQOQ�PQ�FGUKIP�FG�OQFC��C�

SWGUV¿Q�CWVQTCN�TGRTGUGPVC�WO�HQTVG�CRGNQ�CQ�UGW�RTQEGUUQ�FG�XCNQTK\CÃ¿Q��

CQ� UGTGO�RCVTKOQPKCNK\CFQU��QU�QDLGVQU�ECTTGICO�GUUG�XCNQT� TGEGDKFQ�GO�

UWC�CVWCÃ¿Q�PQ�EQPVGZVQ�GEQPÐOKEQ��1DLGVQU�FG�CWVQTGU�CPÐPKOQU��RCTC�

UGTGO� KPUGTKFQU�GO�PCTTCVKXC�OWUGQNÏIKEC��RTGEKUCO� LWUVKƂECT�UG�FG�QWVTC�

OCPGKTC�� PC� OQFC�� Å� RQT� UWC� KEQPK\CÃ¿Q� FKCPVG� FQ� OGTECFQ� FG� OCUUC�


4QVJUVGKP�� ������� 0Q� FGUKIP� FG� RTQFWVQ�� EQOQ� UG� XGTKƂEQW� PCU� pECKZCU�

CETÉNKECUq�� VCODÅO�Å�RQT�UWC�OCUUKƂECÃ¿Q��QW�OGUOQ�VQVCN�UWDOGTU¿Q�PC�

XKFC�EQVKFKCPC�

#Q� EQPUKFGTCT� QU� EQPEGKVQU� FG� GURCÃQ� G� FKUEWTUQ� GNCDQTCFQU� RQT�

&GTPKG� 
������� PQVC�UG� SWG�� CRGUCT� FCU� PCTTCVKXCU� CSWK� L½� FKUEWVKFCU�� Q�

/7&'�CVWC�EQO�WO�OQFGNQ�FG�RGTEGRÃ¿Q�RCWVCFQ�RGNC�EQPVGORNCÃ¿Q�FQU�

QDLGVQU��0C�GZRQUKÃ¿Q�p8KXC�Q�&GUKIP��/QTVG�CQ�&GUKIP�q��RGTEGDGW�UG�C�

KPGXKVCDKNKFCFG�SWG�CNIWPU�QDLGVQU� KORWPJCO�C�GUUC�PCTTCVKXC��G�CUUKO��Q�

OQFGNQ�GZRQUKVKXQ�RTGEKUQW�UGT�EQPVGZVWCNK\CFQ�G�XÉFGQU�EQO�Q�RTQEGUUQ�

FG�RTQFWÃ¿Q�FC�QDTC� HQTCO�CRTGUGPVCFQU��&Q�EQPVT½TKQ��ITCPFG�RCTVG�FC�

JKUVÏTKC�FGUUGU�UGTKC�RGTFKFC��0GUUG�UGPVKFQ��(CNNCP�
������FGHGPFG�SWG��UG�

HQT�EQPUKFGTCFC�UQOGPVG�C�JGTCPÃC�FG�WO�GUVWFQ�G�PCTTCVKXC�RGNC�JKUVÏTKC�

FC�CTVG��C�JKUVÏTKC�FQ�FGUKIP�Å�CORWVCFC��RQKU��UGIWPFQ�Q�CWVQT��GNC�GZKIG�

QWVTCU�CP½NKUGU��QWVTC�HQTOC�FG�UGT�RGUSWKUCFC�G�PCTTCFC��&G�GPEQPVTQ�EQO�

KUUQ��4KGNNQ� 
������RQPVWC� VTÆU�OCPGKTCU�FG�GUVWFCT�C�JKUVÏTKC�FG�OQFC�� L½�

SWG�GUVC� KPENWK�QDLGVQU�OCVGTKCKU�G� EQPEGKVQU�CDUVTCVQU��&GUUC�OCPGKTC��Q�

CWVQT� GZRÑG� 
��� C� KORQTV¾PEKC� FQU� QDLGVQU� GO� UK�� 
��� QU� EQPEGKVQU� C� GNGU�

TGNCEKQPCFQU�G��RTKPEKRCNOGPVG��
���QU�UKIPKƂECFQU�C�GNGU�CVTKDWÉFQU�PC�UWC�

TGNCÃ¿Q�EQO�C�XKFC�JWOCPC��

5¿Q�GUUCU�TGNCÃÑGU�G�EQPGZÑGU�FQ�QDLGVQ�EQO�C�UWC�KOCVGTKCNKFCFG��

VGQTKCU��EQPEGKVQU�G�JWOCPKFCFG�SWG�CECDCO�RQT�UGT�GENKRUCFCU�GO�CNIWOCU�

PCTTCVKXCU�RCVTKOQPKCKU��'UUGU�QDLGVQU�CECDCO�RQT�UGT�CRTGUGPVCFQU�OWKVQ�

OCKU�RTÏZKOQU�¼�JGTCPÃC�OWUGQNÏIKEC�FG�CTVG�FQ�SWG�RQT�QWVTCU�FKUEKRNKPCU��

FGXKFQ�CQ�HQTVG�CRGNQ�XKUWCN�SWG�ECTTGICO��RQKU��CRGUCT�FG�HC\GTGO�RCTVG�

FG� WOC� EWNVWTC�OCVGTKCN�� VCODÅO� U¿Q� VGUVGOWPJQU�FC� EWNVWTC� XKUWCN�� 7O�
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ENCTQ� GZGORNQ� FKUUQ� Å� C� RTÏRTKC� ƂEJC� FG� KFGPVKƂECÃ¿Q� FQU� QDLGVQU� SWG�

FKUETKOKPC� CWVQT�QDLGVQ�CPQ�OCVGTKCN�RTQFWÃ¿Q�EQNGÃ¿Q�P�� KPXGPV½TKQ��

5¿Q� KPHQTOCÃÑGU� KORQTVCPVGU��OCU� NKOKVCO�UG� CQ� GUUGPEKCN�� P¿Q� KPUVKICO�

SWGUVKQPCOGPVQU�QW��EQOQ�5EJCHHPGT�
������VCODÅO�FGHGPFG��RQFGTKCO�UGT�

OCKU�UKIPKƂECVKXCU��0Q�GPVCPVQ��GUUG�Å�Q�UGPUQ�EQOWO�G��GO�WOC�GZRQUKÃ¿Q�

RGTOCPGPVG��TCTCOGPVG�VTCPURQTKCO�GUUC�PQTOCVKXC�RCFT¿Q�G�EQTTGVC��

2QT� ƂO�� Å� KORQTVCPVG� VCODÅO� EQPUKFGTCT� Q� HCVQ� FG� Q� /7&'��

CDCTECFQ� RGNC� %¾OCTC� /WPKEKRCN� FG� .KUDQC�� RCTVKNJCT� Q� GURCÃQ� WTDCPQ�

EQO�Q�/WUGW�0CEKQPCN�FQ�6TCLG����#ODQU�RQUUWGO��EQO�GURGEKƂECÃÑGU��C�

OGUOC�VKRQNQIKC�FG�EQNGÃ¿Q��TQWRC��1�/06�CUUWOG�WO�EQPEGKVQ�JKUVÏTKEQ�

G� GVPQIT½ƂEQ� EGPVTCFQ� PQ� VTCLG�� GPSWCPVQ� Q� /7&'� CVWC� RQT� EQPVGZVQ�

UQEKQGEQPÐOKEQ� G� KPFWUVTKCN� RQT� WOC� CDQTFCIGO� OCKU� EQPVGORQT¾PGC��

GO�WOC�RGTURGEVKXC�CNCTICFC�FQ�FGUKIP�FG�RTQFWVQ�C�RCTVKT�FQ�UÅEWNQ�::��

0Q�GPVCPVQ�� KPGXKVCXGNOGPVG��RQT�CNIWPU� HCVQTGU�GNGU� UG�ETW\CO�G�OGUOQ�

RQFGTKCO�EQPXGTUCT�GO�FK½NQIQU�XKUWCKU�G�RCVTKOQPKCKU��#RGUCT�FKUUQ��CKPFC�

P¿Q�Å�RGTEGRVÉXGN�C�PÉXGN�RÖDNKEQ�GUUG�VKRQ�FG�RCTEGTKC16��GO�SWG�Q�OWPKEKRCN�

G� Q� PCEKQPCN� RTQFW\CO� RTQLGVQU� EQTTGNCEKQPCFQU� RCTC� UWRTKT� NCEWPCU� G�

GUVKOWNCT�WO�EKTEWKVQ�RCVTKOQPKCN�OCKU�KPVGPUQ��UGLC�PC�EKFCFG�QW�PQ�RCÉU��

Conclusão

1� /7&'� EQOQ� KPUVKVWKÃ¿Q� OWUGQNÏIKEC� Å� WO� KORQTVCPVG� CIGPVG�

CVKXQ� RCTC� C� RTQOQÃ¿Q� FQ� FGUKIP� RQTVWIWÆU� s� QW� GO� RQTVWIWÆU� s� PQ�

EQPVGZVQ�PCEKQPCN�G�KPVGTPCEKQPCN��5WCU�RT½VKECU�GZRQUKVKXCU�RTQEWTCO�GUVCT�

OCKU�RTÏZKOCU�¼�RGTEGRÃ¿Q�FQ�RÖDNKEQ�RQT�WO�OQFGNQ�FG�EQPVGORNCÃ¿Q�

FQU�QDLGVQU��TGEWUCPFQ�UG�CQ�WUQ�FG�CPVGRCTQU�PGUUC�TGNCÃ¿Q��#�RTQOQÃ¿Q�

FG�GXGPVQU� XKPEWNCFQU� C� ½TGCU�FG� UWC� VGO½VKEC� VCODÅO�Å�WOC� HQTOC�FG�

RTQOQXGT� PCTTCVKXCU�� FKUEWUUÑGU� G� TGƃGZÑGU� CEGTEC� FQ� RCVTKOÐPKQ� G� FQ�

EQPVGZVQ� GO� SWG� GNG� GUV½� KPUGTKFQ�� P¿Q� UÏ� RQT� GPHQSWG� JKUVÏTKEQ�� OCU�

VCODÅO�RQT�GPSWCFTCOGPVQ�¼�CVWCNKFCFG�

%QPUKFGTC�UG� SWG� CKPFC� RTGXCNGEG� Q� FGUCƂQ� RCTC� C� GZRQUKÃ¿Q�

FQU�QDLGVQU�FC� EWNVWTC�OCVGTKCN� FG�OQFC� 
FGUKIP�FG�RTQFWVQ��RQT�QWVTCU�

15

O Museu Nacional do Traje 

– Parque do Monteiro-Mor (MNT) 

é uma instituição portuguesa com 

quase quarenta anos de atuação. 

Possui relevantes coleções históricas, 

inclusive objetos da corte portuguesa 

antes da partida para o Brasil. 

Localiza-se na região do Lumiar em 

um palácio tombado e rodeado de 

um parque botânico, onde também 

está localizado o Museu Nacional 

do Teatro. Essa região, apesar de 

ser atendida por linhas de ônibus e 

C� NKPJC� COCTGNC� FQ� OGVTÐ�� ƂEC� HQTC�

do circuito turístico do centro da 

EKFCFG�� /CKU� KPHQTOCÃÑGU� UQDTG�

o museu consultar o site: http://

www.museudotraje.pt, a publicação 

“Norogrando (2011)”, indicada nas 

TGHGTÆPEKCU� FGUVG� VGZVQ�� QW� QWVTQU�

artigos disponíveis no blog i-material, 

em: <http://www.norogrando.

wordpress.com>.

16

As parcerias aqui discutidas 

não são referentes a empréstimos 

patrimoniais, como aconteceu para 

a exposição “Com esta Voz me Visto. 

O Fado e a Moda” (23/11/2012-

28/04/2013), na qual eram expostos 

objetos do Museu Nacional do Traje, 

Museu Nacional do Teatro, Museu do 

Fado e outras coleções.



A
rt
ig
o

Revista do Programa de Pós-Graduação em Artes, Cultura e Linguagens

Instituto de Artes e Design  ::  UFJF

NAVA  ::  v. 1  ::  n. 1

julho  ::  dezembro  ::  2015

p. 128-148

146

Histórias do design: narrativas patrimoniais no MUDE
Rafaela Norogrando

A
rt
ig
o

PCTTCVKXCU��QW�UGLC��RGNC�EQORTGGPU¿Q�QW� KPVGTCÃ¿Q�FG�UGW�WPKXGTUQ�RTÅ�G�

RÏU�WUW½TKQ�� #UUKO� UGPFQ�� Q� QDLGVQ� P¿Q� UQOGPVG� RQT� UWC�OCVGTKCNKFCFG��

OCU�RQT�UWC�TGNCÃ¿Q�OCVGTKCN�G�KOCVGTKCN�EQO�Q�UGT�JWOCPQ�

'O�RCÉUGU�QPFG�C�EWNVWTC�FG�FGUKIP�G�FGUKIP�FG�OQFC�L½�Å�KPVTÉPUGEC�

CQ� EQVKFKCPQ�GO�WOC�PCVWTCN� XCNQTK\CÃ¿Q�FG� UWCU� CVWCÃÑGU�� C� GUEQNJC�FG�

WOC�PCTTCVKXC�G�QWVTC�RQFG�VGT�RQWEQ�GHGKVQ��0Q�GPVCPVQ��CETGFKVC�UG�SWG��

GO� UKVWCÃÑGU� GO� SWG� CKPFC� GZKUVG� C� PGEGUUKFCFG� FG� EQPUQNKFCÃ¿Q� FG�

CVKXKFCFGU� NKICFCU�CQ�FGUKIP��Å�FG�ITCPFG�XCNKC�C�RTGUGPÃC�FC� KPUVKVWKÃ¿Q�

OWUGQNÏIKEC� EQOQ� WO� CIGPVG� EQOWPKECVKXQ� FQ� UGVQT� C� WO� RÖDNKEQ�

CNCTICFQ�� 1U� QDLGVQU� FG� FGUKIP� P¿Q� U¿Q� UQOGPVG� HTWVQ� FC� ETKCVKXKFCFG�

JWOCPC�� VCODÅO�TGRTGUGPVCO�EQPVGZVQU�G� KPVGTXGPÃÑGU�PQ�OGKQ�UQEKCN�G�

HÉUKEQ��&GUUC�OCPGKTC�� UQOGPVG�C�PCTTCVKXC�GUVÅVKEC�� GO�WOC�FKP¾OKEC�FG�

XCNQTK\CÃ¿Q�RCVTKOQPKCN�EQOGTEKCN��FGKZC�FG�CRTGUGPVCT� VQFQ�WO�EQPVGZVQ�

FG�EQPEGRÃ¿Q��RTQFWÃ¿Q��WUQ�G�FGUECTVG�SWG�OWKVQ�RQFGTKC�EQPVTKDWKT�RCTC�

WOC�EQPUEKÆPEKC�OCKU�CORNC�FC�EWNVWTC�OCVGTKCN�PC�CVWCNKFCFG�G�FC�JGTCPÃC�

que isso representa.
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