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A morte e os mortos 

nas danças macabras

Juliana Schmitt1

Resumo

Um cadáver putrefato aparece repentinamente diante de uma pessoa viva, 

C� SWGO� EQPFW\� CQU� UGWU� OQOGPVQU� ƂPCKU� s� GKU� Q� OQVG� FCU� EJCOCFCU� pFCPÃCU�

macabras”. Surgidas no contexto da Europa cristã do século XV, essas obras, em 

UWC� OCKQTKC�� KEQPQIT½ƂECU� G�QW� NKVGT½TKCU�� TGXGNCXCO� CURGEVQU� KORQTVCPVGU� FQ�

GPVGPFKOGPVQ� FQ�OGFKGXQ� UQDTG� Q� ƂO� FC� XKFC� G� UQDTG� C� UQEKGFCFG�� #RGUCT� FG�

marcarem profundamente as sensibilidades à época, praticamente desapareceram 

PQU�UÅEWNQU�OQFGTPQU��VGPFQ�UKFQ�TGEWRGTCFCU�RGNQ�4QOCPVKUOQ��C�RCTVKT�FQ�ƂPCN�FQU�

setecentos. Este artigo tem por objetivo expor um panorama geral desse itinerário 

FCU�FCPÃCU�OCECDTCU��UWDNKPJCPFQ�C�RTQDNGO½VKEC�FC�TGRTGUGPVCÃ¿Q�RGTUQPKƂECFC�

da morte na cultura ocidental.

Palavras-chave:� &CPÃCU�/CECDTCU�� +FCFG�/ÅFKC�� 4QOCPVKUOQ�� *KUVÏTKC� FC�
morte.

Death and the dead in the “danse macabre”

Abstract

#�TQVVKPI�EQTRUG�UWFFGPN[�CRRGCTU�KP�HTQPV�QH�C�NKXKPI�RGTUQP��CPF�NGCFU�JKO�

VQ� JKU� ƂPCN�OQOGPVU� s� VJKU� KU� VJG�OQVVQ�QH� VJG� UQ�ECNNGF� pFCPEG�OCECDTGq�� (TQO�

KVU� QTKIKPU� KP� VJG� .CVG�/KFFNG� #IGU�� VJGUG� RKGEGU�� GKVJGT� KEQPQITCRJKE� QT� NKVGTCT[��

revealed important aspects of the medieval understanding about death, life and 

UQEKGV[��'XGP�VJQWIJ�VJG[�JCF�FGGRN[� KORTGUUGF�VJG�UGPUKVKXKVKGU�CV� VJG�VKOG��VJG[�

CNOQUV� FKUCRRGCTGF� KP� VJG� OQFGTP� EGPVWTKGU�� DGGP� TGEQXGTGF� CICKP� D[� VJG� ��VJ�

EGPVWT[oU� 4QOCPVKEKUO�� 6JKU� CTVKENG� CKOU� VQ� GZRQUG� CP� QXGTXKGY� CDQWV� VJG� FCPEG�

macabre, emphasizing the issue of humanized representation of death in Western 

culture.

Keywords:�&CPEG�/CECDTG��/KFFNG�#IGU��4QOCPVKEKUO��*KUVQT[�QH�&GCVJ�
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Fp(KÄTG��CWVCPV�SWoWP�XKXCPV��FG�UC�PQDNG�UVCVWTGq��C�/QTVG�GPVTC�PQ�
baile. Ela veste um traje exagerado de folhos, luvas nas mãos descarnadas e 

ƃQTGU�PQ�ET¾PKQ�SWCUG�NKORQ�FG�ECDGNQU��1U�EQPXKXCU�CFOKTCO��GUVWRGHCVQU��

C�EJGICFC�FC�ƂIWTC�GUSWGNÅVKEC��#Q�UQO�FQU�XKQNKPQU�G�¼�NW\�FCU�XGNCU��GNC�

KPKEKC�UWC�HCVCN�EQTGQITCƂC�G��TQFQRKCPFQ�RGNQ�UCN¿Q��NGXC�VQFQU�EQPUKIQ��

#�EGPC�Å�PCTTCFC�PQ�RQGOC�p&CPUG�OCECDTGq� de Charles Baudelaire, 

RWDNKECFQ� PC� UGIWPFC� GFKÃ¿Q� FCU� Fleurs du mal� GO� ������ 1� VGOC� FCU�

pFCPÃCU�OCECDTCUq�FGXKC�UGT��RQTVCPVQ��EQPJGEKFQ�FGUUG�KORQTVCPVG�CWVQT�

HTCPEÆU��#� KOCIGO�FC�OQTVG�RGTUQPCNK\CFC�GO�ECF½XGT�� VTCPUHQTOCFC�GO�

HQTOC�JWOCPC�FGECFGPVG��EQTTKSWGKTC�PQ�UÅEWNQ�:+:��VGXG�CNIWOCU�FG�UWCU�

RTKOGKTCU� CRCTKÃÑGU� LWUVCOGPVG� PCSWGNCU� OCPKHGUVCÃÑGU� KEQPQIT½ƂECU� G�

NKVGT½TKCU� DCVK\CFCU� FG� FCPÃCU�OCECDTCU�� EWLCU� RGÃCU� RTKOGXCU� FCVCO� FQ�

ƂO�FC�+FCFG�/ÅFKC��5GWU�GEQU�TGXGTDGTCTCO�RQT�OWKVQU�EGPVÆPKQU��EQOQ�Å�

possível comprovar nos versos de Baudelaire. 

1�CRCTGEKOGPVQ�FCU�TGRTGUGPVCÃÑGU�FQ�TGUVQ�OQTVCN�GO�RWVTGHCÃ¿Q�

marcou irremediavelmente o imaginário ocidental. Sua eclosão seria 

FGEQTTGPVG�FG�WOC�UÅTKG�FG�GNGOGPVQU�RTÏRTKQU�FC�EQPLWPVWTC�FC�$CKZC�+FCFG�

/ÅFKC�ETKUV¿��C�2GUVG�0GITC��C�IWGTTC�FQU�%GO�#PQU��ITCPFGU�HQOGU��WOC�

OCKQT�FKXGTUKFCFG�FG�QHÉEKQU��ITCÃCU�CQ�ETGUEKOGPVQ�WTDCPQ��C�XCNQTK\CÃ¿Q�

ETGUEGPVG�FQ�OCVGTKCN�GO�FGVTKOGPVQ�FQ�GURKTKVWCN��OWFCPÃCU�GO�TGNCÃ¿Q�CQ�

EQPEGKVQ�FG�OQTVGe�GUUGU�HCVQTGU�UQOCFQU�EWNOKPCTKCO�GO�RTQFWÃÑGU�SWG�

juntam, em um mesmo cenário, pessoas e… cadáveres. 

/CU� Q� SWG� UGTKC�� CƂPCN�� WOC� FCPÃC� OCECDTC!� 'O� UWC� QTKIGO��

RQFGTÉCOQU�FGƂPK�NC�EQOQ�VQFC�QDTC��NKVGT½TKC�QW�KEQPQIT½ƂEC�s�QW�CODCU�

Ũ��SWG�CRTGUGPVC�WO�GNGPEQ�FG�RGTUQPCIGPU�GO�ƂNC�� UGPFQ�SWG��FGUUGU��

RCTVG� GUV½�OQTVC� G� RCTVG� GUV½� XKXC��1U�OQTVQU�� GO�OQXKOGPVQ�� UGIWTCO�

QW� GPECOKPJCO� WO� XKXQ� RQT� XG\�� ECFC� SWCN� TGRTGUGPVCPFQ� WOC� ƂIWTC�

RGTVGPEGPVG� ¼� UQEKGFCFG�OGFKGXCN�� 'UUG� CVQ�Å� UKODÏNKEQ�� CQ�FCPÃCT� EQO�

Q�FGHWPVQ��Q�XKXQ�GUV½�UGPFQ�NGXCFQ�C�ÏDKVQ��/WKVCU�EQOGÃCO�G�VGTOKPCO�

EQO�C�RTGUGPÃC�FG�WO�RTGICFQT��Q�SWG�CVTKDWK�¼U�FCPÃCU�WO�CURGEVQ�FG�

UGTO¿Q��(KEC�ENCTQ�SWG�CNK�J½�CNIQ�C�UGT�CRTGPFKFQ��0Q�ECUQ�FQU�RQGOCU�
QW�

FC�RTGUGPÃC�FGNGU�LWPVQ�EQO�KOCIGPU���QU�XGTUQU�RQUUWGO�EQPƂIWTCÃ¿Q�FG�

diálogo entre os vivos e os mortos.
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#U�GZRTGUUÑGU�p&CPÃCU�OCECDTCUq��p&CPÃC�FC�OQTVGq�G�p&CPÃC�FQU�

mortos” são empregadas indistintamente para denominar o tema, apesar 

FG�RQTVCTGO�WOC�RGSWGPC�FKHGTGPÃC�EQPEGKVWCN��'UUC�UGTKC�PQ�UGPVKFQ�FG�

GUVCDGNGEGT�C�KFGPVKFCFG�RTGEKUC�FQ
U��RGTUQPCIGO
PU��OQTVQ
U���UG�UG�VTCVC�

FG�WO�ITWRQ�FG�OQTVQU�SWG�TGRTGUGPVC�C�OQTVG�QW�RGTUQPKƂEC�Q�GXGPVQ�FC�

OQTVG��QW�UG�Å�pCq�RTÏRTKC�/QTVG�� KPFKXKFWCNK\CFC��0GUUG�ECUQ��Å�C�/QTVG�

SWGO�EJCOC�¼�UWC�FCPÃC�HWPGUVC�QU�XKXQU��0Q�CPVGTKQT��Q�OQTVQ�SWG�CRCTGEG�

CQ�XKXQ�UGTKC��FGRGPFGPFQ�FC� KPVGTRTGVCÃ¿Q�G��¼U�XG\GU��FQ�SWG�UWIGTG�Q�

VGZVQ��WO�RGTUQPCIGO�CNGCVÏTKQ�G�CPÐPKOQ��QW�WOC�GURÅEKG�FQ�FWRNQ�FQ�

XKXQ�� UGW� GURGNJQ�� SWG� TGƃGVG� Q� HWVWTQ�� #� PQOGPENCVWTC� FCU� FCPÃCU�� GO�

QWVTCU� NÉPIWCU�� TGXGNC�GUUGU�WUQU�FKUVKPVQU��PQ�CNGO¿Q��C�OCKU� HTGSWGPVG�Å�

Totentanz; Dance of death em inglês; Danza de la muerte em espanhol; 

Dansa de la morte PQ� KVCNKCPQ�� 0Q� HTCPEÆU�� CUUKO� EQOQ� PQ� RQTVWIWÆU��

prevaleceu a expressão Danse macabre/Dança macabra.�+PFGRGPFGPVG�FQ�

termo, tratam todos do mesmo gênero. 

5QDTG�C�WVKNK\CÃ¿Q�FQ� VGTOQ�pFCPÃCq�PGUUCU�QDTCU��FKXGTUCU�U¿Q�CU�

GZRNKECÃÑGU��#NIWPU�CWVQTGU�GPVGPFGO�SWG�J½�OWKVQ�GZKUVGO�CRTGUGPVCÃÑGU�

FG�OÖUKEC�G�FCPÃC�SWG�CNWFGO�¼�KFGKC�FQ�TGVQTPQ�FQU�OQTVQU�GO�QECUKÑGU�

GURGEKCKU��OCU�P¿Q�J½� TGIKUVTQU�FGNCU�PQ�RGTÉQFQ�OGFKGXCN�� 6CODÅO�P¿Q�

J½�GXKFÆPEKCU�FG�SWG�RQFGTKCO� VGT� UWTIKFQ�FQ� VGCVTQ�QW�FG�GPEGPCÃÑGU��

HQUUGO� RTQHCPCU� QW� TGNKIKQUCU�� 6WFQ� Q� SWG� UG� UCDG� FG� FGƂPKVKXQ�� RGNQ�

OGPQU� CVÅ� CIQTC�� C� TGURGKVQ� FCU� FCPÃCU� OCECDTCU�� UG� TGHGTG� ¼U� UWCU�

OCPKHGUVCÃÑGU� KEQPQIT½ƂECU� 
EQOQ� CHTGUEQU�� ITCXWTCU� GVE��� G� VGZVWCKU��

p2T½EVKECOGPVG�RQFGOQU�CUGIWTCT��FGUFG�WPC�RGTURGEVKXC�IGPGTCN��SWG�NCU�

&CP\CU�PQ�UG�RWGFGP�EQPUKFGTCT�FGPVTQ�FG�NC�ÏTDKVC�FGN�VGCVTQ�OGFKGXCN” 


+0(#06'5�� ��������� s�SWGO�CƂTOC�Å�8KEVQT� +PHCPVGU�� WO�FQU�RTKPEKRCKU�

GUVWFKQUQU�FCU�FCPÃCU�PC�EQPVGORQTCPGKFCFG��QW�UGLC��OGUOQ�PQ�GUVCFQ�

CVWCN�FCU�RGUSWKUCU��PCFC�UG�EQORTQXQW�C�GUUG�TGURGKVQ��#�HCNVC�FG�RTQXCU�

Å�EQPUKFGTCFC�WO� KPFKECVKXQ�FG�SWG��RTQXCXGNOGPVG��CU�FCPÃCU�OCECDTCU�

P¿Q�HQTCO�GPEGPCFCU�PC�+FCFG�/ÅFKC��CKPFC�CUUKO��P¿Q�UG�FGXG�PGICT�UWC�

TGNCÃ¿Q� EQO� HGUVCU� RQRWNCTGU� G� RTQEKUUÑGU� EQOCPFCFCU� RGNC� +ITGLC�� V¿Q�

EQOWPU�¼�XKFC�EQVKFKCPC�FQ�OGFKGXQ�s�C�KFGKC�FG�WO�FGUƂNG de personagens 

seria sua evidência mais direta.
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&C� OGUOC� OCPGKTC�� P¿Q� RCTGEG� VGT� JCXKFQ� RTQFWÃ¿Q� OWUKECN�

TGNCEKQPCFC� ¼U� FCPÃCU�� RGNQ�OGPQU� P¿Q� PGUUC� ÅRQEC�� KUUQ� C� FGURGKVQ� FG�

parecer tão coerente que uma dança, CKPFC� SWG� GO� ECT½VGT� CNGIÏTKEQ��

pressuponha uma música. 'UUC�GZKUVG�CRGPCU�PQ�¾ODKVQ�FC�UWIGUV¿Q��EQO�C�

RTGUGPÃC�FG�OÖUKEQU�ECF½XGTGU�SWG�VQECO�UGWU�KPUVTWOGPVQU�CNGITGOGPVG��

PQ� EQOGÃQ� G� CQ� ƂPCN� FG� CNIWOCU� FCPÃCU��0GUUG� UGPVKFQ�� C� NGIKVKOKFCFG�

FQ�VGTOQ�pFCPÃCq�UG�FCTKC�OWKVQ�OCKU�RGNC�RTGUGPÃC�FG�OÖUKEQU�GPVTG�QU�

RGTUQPCIGPU� TGRTGUGPVCFQU� 
¼U� XG\GU�� CDTKPFQ� QW� HGEJCPFQ� Q� FGUƂNG�� G��

GURGEKCNOGPVG�� RGNC� RQUVWTC� FQU�OQTVQU� SWG�� GZEKVCFQU� RGNC� UWC� HWPÃ¿Q��

GUV¿Q� UGORTG� GO�OQXKOGPVQ� s� CQ� EQPVT½TKQ� FQU� XKXQU�� SWG� pEQPIGNCOq��

'UUC� KPXGTU¿Q�Å��GO�UK�OGUOC��WOC�U½VKTC��QU�OQTVQU��animados, parecem 

muito mais vivos que seus pares.

'O�TGNCÃ¿Q�CQ�VGTOQ�pOCECDTQq��CFOKVG�UG��FG�OCPGKTC�IGTCN��SWG�

GUVGLC� TGNCEKQPCFQ�EQO�Q�RTQEGUUQ�FG�FGEQORQUKÃ¿Q�FQU� TGUVQU�OQTVCKU��

'NG� GXQEC� Q� ECF½XGT� G� C� TGRTGUGPVCÃ¿Q� TGCNKUVC� FQ� EQTRQ� CRQFTGEGPFQ��

#� $CKZC� +FCFG�/ÅFKC� VGTKC� FGUGPXQNXKFQ� WOC� EWTKQUKFCFG� QDUGUUKXC� RGNQ�

EQTRQ� FGEQORQUVQ�� QW� UGLC�� RGNQ� CURGEVQ� OCECDTQ� FC� OQTVG�� p¥� EQOQ�

UG�Q�GURÉTKVQ�FQ�ƂPCN�FC� +FCFG�/ÅFKC�P¿Q�RWFGUUG�GPZGTICT�C�OQTVG�UQD�

QWVTQ�CURGEVQ�CNÅO�FQ�FC�FGVGTKQTCÃ¿Qq��FK\� ,QJCP�*WK\KPIC� 
*7+<+0)#��

���������� 0¿Q�Å�¼�VQC��'O�WOC�ÅRQEC�ECUVKICFC�RQT�HQOGU�G�GRKFGOKCU��GTC�

H½EKN�WO�JQOGO�RTGUGPEKCT�WOC�OQTVG�VGTTÉXGN�G�RTQLGVCT�PGNC�UGW�RTÏRTKQ�

ƂO��#�2GUVG�0GITC�P¿Q�EGUUQW�RNGPCOGPVG�CRÏU�UWC�GPVTCFC�PC�'WTQRC��GO�

������G�HQEQU�FQ�ƃCIGNQ�TGCRCTGEKCO�GURQTCFKECOGPVG�GO�FKXGTUQU�NWICTGU��

durante os três séculos seguintes, relembrando a sua rapidez e ferocidade. 

2QFG�UG�KOCIKPCT�SWG�CU�JKUVÏTKCU�UQDTG�CU�RKNJCU�FG�ECF½XGTGU�RWVTGHCVQU�

PCU�EKFCFGU�G�XKNCU�VGPJCO�ƂECFQ�FG�JGTCPÃC�RCTC�CU�IGTCÃÑGU�UGIWKPVGU��

p%QO� WO� TGCNKUOQ� OÏTDKFQ�� QU� CTVKUVCU� UG� GUHQTÃCO� GO� VTCFW\KT�

o caráter horrível da peste e o pesadelo acordado vivido pelos 

EQPVGORQT¾PGQU�� +PUKUVKTCO� PQU� VTGURCUUGU� HWNOKPCPVGU� G� PCSWKNQ� SWG�

o contágio tinha de mais odioso, inumano e repugnante” 
&'.7/'#7��

�����������'UUG�HCUEÉPKQ�RGNC�OQTVG�HÉUKEC�GTC�RCTVKEWNCTOGPVG�QDUGTX½XGN�PC�

RTGUGPÃC�FC�TGRTGUGPVCÃ¿Q�FQU�RTQEGUUQU�post-mortem�PC�KEQPQITCƂC�G�PC�

NKVGTCVWTC�s�Q�SWG�UG�EQPXGPEKQPQW�EJCOCT�FG�pOCECDTQ”� pQ�CFLGVKXQ�SWG�

RCTC�PÏU�CFSWKTKW�WOC�PWCPEG�FG�UKIPKƂECFQ�V¿Q�PÉVKFQ�G�RTÏRTKQ��C�RQPVQ�
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FG� EQO� GNG� RQFGTOQU�OCTECT� VQFC� C� XKU¿Q� FG�OQTVG� FQ� ƂO� FQ� RGTÉQFQ�

OGFKGXCNq�
*7+<+0)#������������

#UUKO�� pEQUVWOC�UG� EJCOCT� pOCECDTCUq� CU� TGRTGUGPVCÃÑGU� TGCNKUVCU�

FQ�EQTRQ�JWOCPQ�FWTCPVG�C�UWC�FGEQORQUKÃ¿Q��1�OCECDTQ�OGFKGXCN�EQOGÃC�

depois da morte e para no esqueleto dessecado” 
#4+¤5�������������QW�UGLC��

Å�C�OQTVG�ÖOKFC��Q�GUV½IKQ�FG�pVTCPUKq��EQOQ�RCUUQW�C�UGT�FGPQOKPCFC�GUUC�

EQPFKÃ¿Q�VTCPUKVÏTKC�FC�FKUUQNWÃ¿Q��5GLC�EQOQ�ECF½XGT�TGRWNUKXQ��EQTRQ�TGUUG�

quido ou esqueleto, o morto era mostrado e descrito de uma maneira sem 

CPVGEGFGPVGU��+PUKUVG�UG�PC�GZRQUKÃ¿Q�FC�RQFTKF¿Q��GO�GURGEKCN�FQ�CDFÐOGP�

s�GUVWHCFQ�QW�CDGTVQ��CDCTTQVCFQ�FG�XGTOGU�GZCNVCFQU�QW�XC\KQ��EQO�CU�RGNGU�

RGPFWTCFCU��1W�CKPFC�PQ�GUSWGNGVQ� ¼�OQUVTC�� TGXGNCPFQ�C�FKUUQNXKÃ¿Q�FCU�

ECTPGU��PQU�RCTCUKVCU�G�UGTGU�PQLGPVQU�UG�TGHGUVGNCPFQ�PC�RQFTGFWOG��p+UUQ�

UKIPKƂEC�SWG�UG�SWGT�OQUVTCT�Q�SWG�P¿Q�UG�XÆ��Q�SWG�UG�RCUUC�FGDCKZQ�FC�VGTTC�

e que é, na maioria das vezes, escondido dos vivos” 
#4+¤5�������������

'UUC�CVTCÃ¿Q�RGNC�TGRTGUGPVCÃ¿Q�FQ�EQTRQ�OQTVQ��ECTCEVGTÉUVKEC�FCU�

FCPÃCU��P¿Q�HQK�GZENWUKXKFCFG�FGNCU��#PVGU�OGUOQ�FQ�KOCIKP½TKQ�OCECDTQ�

UG�RQRWNCTK\CT�PQ�UÅEWNQ�:8�� KFGPVKƂECFQ�EQOQ�C�GZRQUKÃ¿Q�FQ�ECF½XGT�G�

dos processos post-mortem��Å�RQUUÉXGN�RGTEGDGT�CU�RKUVCU�FG�UWC�IGUVCÃ¿Q��

0C�CTVG�HWPGT½TKC��RQT�GZGORNQ��Å�PQV½XGN�Q�CRCTGEKOGPVQ�FG�GUEWNVWTCU��RQT�

XQNVC�FG�OGCFQU�FQ�UÅEWNQ�:+8��RQTVCPFQ�C�OCTEC�FQ�SWG�UG�EQPUKFGTCTKC�

OCECDTQ��#U�GHÉIKGU�VWOWNCTGU�CVÅ�GPV¿Q�TGRTGUGPVCXCO�Q�HCNGEKFQ�UQDTG�C�

UWC�VWODC�EQOQ�LCEGPVG��GO�RQUKÃ¿Q�FG�FQTOKT��FG�QNJQU�HGEJCFQU��O¿QU�

postas sobre o peito, vestido ou envolvido em mortalha, com expressão 

ECNOC��RN½EKFC��p.GU�IKUCPVU� UQPV� UGTGKPU�GV� U×TU�FG� NGWT�OQTV�SWK�GUV� NGWT�

vie éternelle”
76<+0)'4������������0Q�OQOGPVQ�UGIWKPVG��RQTÅO��UWTIGO�

KOCIGPU�KORTGUUKQPCPVGU��OGUOQ�RCTC�C�ÅRQEC�

NoCTV� FG� NC� OQTV� UG� VTCPUHQTOG� RTQHQPFÅOGPV�� VQWVG�

mort porte la marque de la désolation, de la pourriture, 

FG� NC� EQPUVGTPCEKQP� GV�� RCT�FGN¼�� FoWPG� EGTVCKPG�

KPSWKÄVWFG��#� NoÅXKFGPEG��GP�OQKPU�FoWPG�IÅPÅTCVKQP��

la tempête remplace le calme, la torture artistique 

remplace la sérénité, le rictus remplace le sourire, 

NoCPCVQOKG� TGORNCEG� NG� XÆVGOGPV�� NG� XGT� TGORNCEG� NG�

vair, le transi remplace le gisant, la pourriture remplace 

NC�XKG�ÅVGTPGNNG�
76<+0)'4����������
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0C�GHÉIKG� FQ� EGPQV½ƂQ�FG� (TCPÃQKU� FG� .C� 5CTTC� 
Q�OQPWOGPVQ� HQK�

GTKIKFQ�GPVTG�������������PC�%CRGNC�FG�5CKPV�#PVQKPG��GO�8CWF��PC�5WÉÃC��

UCRQU�EQDTGO�UGW�TQUVQ�G�UGWU�IGPKVCKU��G�UGTRGPVGU�CVCECO�UGWU�DTCÃQU�G�

RGTPCU��1�OÅFKEQ�)WKNNCWOG�FG�*CTEKIP[��EWLC�UGRWNVWTC��FG�������GPEQPVTC�

UG�PQ�/WUGW�FG�.CQP��PC�(TCPÃC��HQK�TGRTGUGPVCFQ�EQO�UKPCKU�ECFCXÅTKEQU�

GXKFGPVGU��WO�EQTRQ�EQORNGVCOGPVG�PW��TGUUGSWKFQ��EQO�GUSWGNGVQ�L½�XKUÉXGN�

RQT� DCKZQ� FC� RGNG�� 6WODCU� EQORQUVCU�� EQO�FQKU� CPFCTGU�� FGUUG�OGUOQ�

RGTÉQFQ��OQUVTCXCO�FWCU�GUEWNVWTCU��PQ�CPFCT�FG�EKOC��WOC�VTCFKEKQPCN�FG�

LCEGPVG�G��PQ�FG�DCKZQ��Q�ECF½XGT�GO�RNGPQ�RTQEGUUQ�FG�FGEQORQUKÃ¿Q�s�

como se quisessem, literalmente, mostrar o que acontece debaixo da terra. 

1� GZGORNQ�OCKU� EQPJGEKFQ� Å� C� RCTVG� FG� DCKZQ� FC� GUEWNVWTC� VWOWNCT� FQ�

cardeal Jean Lagrange, falecido por volta do ano 1402, que se encontra no 

/WUÅG�FW�2GVKV�2CNCKU�Fo#XKIPQP��'UUG�VKRQ�FG�EQPUVTWÃ¿Q�HQK�HGKVQ�CKPFC�PQ�

OQPWOGPVQ�FQ�CTEGDKURQ�4KEJCTF�(NGOKPI��GO�������PC�ECVGFTCN�FG�.KPEQNP��

G� PC� FQ� CTEGDKURQ� *GPT[� %JKEJGNG�� FG� ������ PC� %CVGFTCN� FG� %CPVGTDWT[��

CODCU�PC�+PINCVGTTC��+PEQOWPU�CVÅ�Q�UÅEWNQ�:+8��U¿Q�EQPVCDKNK\CFCU�EGTEC�FG�

���RGÃCU�FGUUG�VKRQ�PQ�UÅEWNQ�:8��G�����PQ�:8+�

/CU� C� CTVG� HWPGT½TKC� P¿Q� HQK� Q� RTKPEKRCN� UWRQTVG� FQU� VGOCU�

OCECDTQU��#�ƂZCÃ¿Q�RGNQ�ECF½XGT�QW��RGNQ�OGPQU��RGNQU�CURGEVQU� HÉUKEQU�

FC� FGEQORQUKÃ¿Q� VCODÅO� CRCTGEKC� PC� NKVGTCVWTC�� GO� GZGORNQU� GURCTUQU�

SWG�TGOQPVCO�CQ�UÅEWNQ�:++��1U�Versos da Morte, do monge cisterciense 

*ÅNKPCPF� FG� (TQKFOQPV�� EQORQUVQU� GPVTG� ����� G� ������ G� Q� VTCVCFQ� De 

contemptus mundi�� FG� .QVCTKQ� FG� %QPVK�� OCKU� VCTFG� RCRC� +PQEÆPEKQ� +++��

RTQFW\KFQ�GPVTG������G�������U¿Q�TGRTGUGPVCVKXQU�FQ�VGTTGPQ�HÅTVKN�GO�SWG�

se formariam os textos macabros. 

0Q� RQGOC� FG� (TQKFOQPV�� GUETKVQ� GO� RTKOGKTC� RGUUQC�� Q� CWVQT�

UG� FKTKIG� ¼�/QTVG�� #RGUCT� FG� P¿Q� VGT� XQ\� RTÏRTKC� PQ� RQGOC�� Q� PCTTCFQT�

CRTGUGPVC�C� RGTUQPKƂECFC� s� WOC� PQXKFCFG� Ũ�� ETWGN�� pEGKHCFQTCq�� SWG� HC\�

CTOCFKNJCU�RCTC�UWCU�XÉVKOCU�
p/QTVG��VW�UCDGU�GPHGKVKÃCTq��p6W�ÅU�CUVWVCq���

ECTTGICPFQ�CTOCU�
p6W�NGXCPVCU�UQDTG�VQFQU�VWC�ENCXCq��p6W�SWG��PC�RGFTC�

FG� COQNCT�� HC\GU� CƂCT� VWC� PCXCNJCq�� p#�OQTVG� UQDTG� GNGU� LQIC� C� HCECq�� G�

CVCECPFQ�CU�FG�UWTRTGUC�
p/QTVG��VW�SWG�UWTRTGGPFGU�DTWVCNOGPVG���#SWGNGU�

SWG�ETGGO�XKXGT�OWKVQ�VGORQq���EQO�CITGUUKXKFCFG�
p/QTVG��HGPFGU�FG�CNVQ�

C�DCKZQ�EQO�VWC�EWVKNCFC��6W�UCDGU�OWKVQ�DGO�PQU�CVGTTQTK\CTq���'O�WO�VQO�
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FG� ETÉVKEC� UQEKCN�� GNG�RGFG�SWG�GNC� GURCNJG� UWCU� NKÃÑGU�FG�JWOKNFCFG�CQU�

UGWU� EQPJGEKFQU� 
p/QTVG�� GW� VG� GPXKQ� C�OGWU� COKIQUq�� p5CÖFC� RQT�OKO�

OGWU�COKIQU���+PURKTCPFQ�NJGU�WO�UCPVQ�VGOQTq��G�¼U�CNVCU�JKGTCTSWKCU�
CQ�

TGK��CQ�ECTFGCN��CQ�DKURQ�=p6W�SWG�UCDGU�CDCVGT�QU�HQTVGU���6W�SWG�RCTC�QU�

RQVGPVCFQU� HC\GU� C� NGK� �� 3WG� TGFW\GU� JQPTCU� C� PCFC� ��3WG� HC\GU� VTGOGT�

QU�OCKU� RQFGTQUQUq?��� OCU� SWG� P¿Q� UG� GUSWGÃC� FCU� IGPVGU� UKORNGU�� FCU�

OCKU� XCTKCFCU� ECVGIQTKCU� 
p¯�OQTVG��OCPVÅPU� RTGUQU� QU� ITCPFGU� �� #UUKO�

EQOQ�PÏU��RQDTGU�ECORÐPKQUq���FCU�OCKU�XCTKCFCU�KFCFGU�
p#�KFCFG�P¿Q�VGO�

PCFC�EQO�Q�CUUWPVQq���1�VGZVQ�KPUKUVG�PQU�GPUKPCOGPVQU�UQDTG�C�OQTVG��UWC�

inevitabilidade, sua imprevisibilidade, a necessidade de se estar preparado 

para ela, renunciando aos prazeres físicos e mundanos2.

Já o Contemptus mundi, texto amplamente lido por toda a 

ETKUVCPFCFG��KPENWUKXG�EQO�VTCFWÃÑGU�PCU�NÉPIWCU�XWNICTGU��ECWUQW�KORCEVQ�

RGNC� TGƃGZ¿Q�UQDTG�C�XCPKFCFG�FCU�EQKUCU� VGTTGPCU��Q�SWG� KPENWÉC�Q�EQTRQ�

JWOCPQ��C�XKFC��RQTVCPVQ��PCFC�OCKU�UGTKC�FQ�SWG�WO�EQPUVCPVG�RTQEGUUQ�

FG� FGITCFCÃ¿Q�� UGPFQ� Q� JQOGO� HCFCFQ� CQ� CRQFTGEKOGPVQ� C� RCTVKT� FQ�

momento em que nasce. Sobre o tratado, Bertrand Utzinger comenta que 

p+N�VTCKVG�CXGE�WPG�XKQNGPEG�ÅVQPPCPVG�NC�FÅEQORQUKVKQP�FG�NC�EJCKT�s�CRTÅU�

NC�OQTV��GP�VGTTG��OCKU�CWUUK�RGPFCPV�NC�XKG�
e��+N�RCTNG�FG�NC�DTKÄXGVÅ�FG�NC�

XKG��FG�NC�RWVTÅHCEVKQP��FG�NoKODÅEKNKVÅ�GV�FG�NC�NCKFGWT�FG�NC�UGPKNKVÅ��#W�VQVCN��

la naissance, la vie et la morte sont rien que saleté, pourriture et charogne” 


76<+0)'4�����������

0C� RCUUCIGO� RCTC� QU� SWCVTQEGPVQU�� XGO� ¼� VQPC� WO� FQU� VGOCU�

RTKPEKRCKU� FQ� FGUGPXQNXKOGPVQ� FC� GUVÅVKEC� OCECDTC�� O encontro dos 

três mortos com os três vivos.�#�EGPC�GO�SWG� VTÆU�ECF½XGTGU� TGCPKOCFQU�

GPEQPVTCO�UG�G�EQPXGTUCO�EQO�VTÆU�JQOGPU�VQTPQW�UG�WO�IÆPGTQ�NKVGT½TKQ�

G�KEQPQIT½ƂEQ�RQRWNCTÉUUKOQ�PQ�ƂO�FC�+FCFG�/ÅFKC��

0Q�Encontro, os vivos não são convidados a partir imediatamente. 

6TCVC�UG� FG� WO� CXKUQ� RCTC� SWG� CRTQXGKVGO� Q� VGORQ� SWG� NJGU� TGUVC� RCTC�

RTCVKECTGO�Q�DGO��UG�CTTGRGPFGTGO�G�ICTCPVKTGO��CUUKO��WOC�DQC�OQTVG��#�

HÏTOWNC�Quod fuimus estis, quod sumus eritis está em seu cerne. De origem 

obscura, provavelmente francesa, é um dos temas responsáveis pela difusão 

FQ�OCECDTQ�PQ�1EKFGPVG��FGXKFQ�¼�TGRTGUGPVCÃ¿Q�RN½UVKEC�FQU�OQTVQU�SWG�

apresentam, cada um, um estágio físico post-mortem�FKHGTGPVG�s�G�CÉ�TGUKFG�

2

Todos os trechos citados 

em português foram retirados da 

tradução do original francês feita por 

*GKVQT� /GICNG� 
XGT� PC� DKDNKQITCƂC��

FROIDMONT, 1996).
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UWC�QTKIKPCNKFCFG�
).+:'..+������������&KUVKPIWGO�UG��CUUKO��ITCƂECOGPVG��

QU�UWEGUUKXQU�OQOGPVQU��Q�RTKOGKTQ�ECF½XGT�GUV½�CKPFC�GO�DQO�GUVCFQ�FG�

EQPUGTXCÃ¿Q�� RQUUWK� EGTVCU� ECTCEVGTÉUVKECU� HÉUKECU� G� UQEKCKU� FC� RGUUQC� SWG�

HQK� 
VTCLGU�� KPUVTWOGPVQU��� CRTGUGPVCPFQ�RQWEQU� UKPCKU� FG� FGVGTKQTCÃ¿Q��1�

segundo, quase nu, às vezes coberto por mortalha, tem o corpo bastante 

decomposto, o ventre aberto; o terceiro, em geral, é já um esqueleto, com 

restos de pele ressecada colada aos ossos. Como em um espelho, os mortos 

TGƃGVGO�QU�XKXQU��QHGTGEGPFQ�NJGU�C�XKU¿Q�FG�UWC�CRCTÆPEKC�HWVWTC�

1�RTKOGKTQ�VGZVQ FQ�SWCN�UG�VGO�TGIKUVTQ�Å�CPÐPKOQ�G�FCVC�FC�FÅECFC�

FG�������PQ�GPVCPVQ��P¿Q�J½�EÏRKC�RTGUGTXCFC�FGUUG�QTKIKPCN��1�OCKU�CPVKIQ�

FQU� OCPWUETKVQU� RTGUGTXCFQU� FCVC� FG� ����� G� Å� CVTKDWÉFQ� CQ� OGPGUVTGN�

$CWFQKP� FG� %QPFÅ� 
������������ FC� EQTVG� FC� EQPFGUUC� /CTIWGTKVG� FG�

(NCPFTGU��1U�XGTUQU�U¿Q�CEQORCPJCFQU�FC�RTKOGKTC�ITCXWTC�TGIKUVTCFC�FQ�

IÆPGTQ��TGRTGUGPVCPFQ�C�EGPC��1�FQEWOGPVQ�HQK�FGRQUKVCFQ�PC�$KDNKQVGEC�

FG� #TUGPCN� 
/U�� ������ G� EQPVC� EQOQ� VTÆU� LQXGPU� PQDTGU� G� FG� RTGUVÉIKQ��

TKECOGPVG�XGUVKFQU��FGRCTCO�UG��WO�FKC��EQO�VTÆU�ECF½XGTGU�FGUƂIWTCFQU��

comidos pelos vermes. Uma experiência perturbadora enviada por Deus 

RCTC�RTQXQE½�NQU�G�HC\Æ�NQU�TGƃGVKT�

#�RTKOGKTC�RKPVWTC�OWTCN�EQO�Q�VGOC�HQK��RTQXCXGNOGPVG��C�FC�+ITGLC�

FG�5CKPVG�5ÅIQNÄPG��FG�/GV\��FQ�ƂO�FQ�UÅEWNQ�:+++� 
FGUVTWÉFC�GPVTG������

������� OQOGPVQ� GO� SWG� Q� OQVKXQ� UG� RQRWNCTK\C�� OKITCPFQ� RCTC� VQFC� C�

ETKUVCPFCFG��1U�GZGORNCTGU� KOCIÅVKEQU�OCKU�EQPJGEKFQU�G�GUVWFCFQU�U¿Q�

Q�CHTGUEQ�FQ�EGOKVÅTKQ�FQ�%CORQUCPVQ�FG�2KUC��FG�OGCFQU�FQ�UÅEWNQ�:+8��

G�Q�FQ�EQPXGPVQ�DGPGFKVKPQ�FG�5WDKCEQ��FQ�UÅEWNQ�:8��CODQU�PC�+V½NKC��1�

Encontro também foi amplamente utilizado para ilustrar textos genéricos 

sobre a morte e em artigos pessoais, como em livros de horas.

1� VGOC� FQ� Encontro é considerado diretamente anterior ao das 

FCPÃCU�OCECDTCU��EWLQ�RTKOGKTQ�TGIKUVTQ�GUETKVQ�CRCTGEG�PQU�XGTUQU�FG�WO�

pequeno poema intitulado Le respit de la mort escrito por volta de 1376. 

5GW�CWVQT��WO�LWTKUVC�G�RQGVC�HTCPEÆU�EJCOCFQ�,GCP�.G�(ÄXTG�
������������

CECDCXC� FG� UG� TGUVCDGNGEGT� FG� WOC� ITCXG� FQGPÃC� G� FGEKFG� EQPVCT� UWC�

experiência de quase morte e o que aprendeu com ela. Seu texto, portanto, 

Å� Q� VGUVGOWPJQ� FG� WO� JQOGO� SWG� UCDG� SWG� GUVGXG�OWKVQ� RTÏZKOQ� FQ�

ÏDKVQ��COCTICPFQ�UWCU�FQTGU�G�CPIÖUVKCU�OCKU�RTQHWPFCU��RCUUC��GPV¿Q��RQT�
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NGPVC�EQPXCNGUEÆPEKC�G��CƂPCN��CITCFGEG�C�PQXC�EJCPEG�CNECPÃCFC�FG�XKXGT��

1�FQEWOGPVQ�GUV½�FGRQUKVCFQ�PC�$KDNKQVJGSWG�0CVKQPCNG�FG�2CTKU�G��C�RCTVKT�

FQ�XGTUQ�������NÆ�UG��p,G�ƂUV\�FG�OCECDTG�NC�FCPEG�3WK�VQWVGU�IGPU�OCKPG�¼�

UC�VTCEG�'V�¼�NC�HQUUG�NGU�CFTGUUUG�3WK�GUV�NGWT�FGTPKÄTG�OCKUQPq� 

1�RQNÆOKEQ�XGTUQ�pLG�ƂUV\�FG�OCECDTG�NC�FCPEGq causa controvérsias 

G�RTQXQEC�CU�OCKU�FKXGTUCU� KPVGTRTGVCÃÑGU��3WCN� UGTKC�Q�GZCVQ� UGPVKFQ�FG�

pOCECDTQq�PQ�RQGOC!�0GPJWOC�FCU�VGQTKCU�NGXCPVCFCU�C�GUUG�TGURGKVQ�Å�

UCVKUHCVÏTKC�G�C�FÖXKFC�RGTOCPGEG�CVÅ�JQLG��#RÏU�GUUC�RTKOGKTC�UWIGUV¿Q�FG�

CRTQZKOCÃ¿Q�GPVTG�dança e macabro��EQPUKFGTC�UG�SWG�C�RTKOGKTC�pFCPÃC�

OCECDTCq� TGIKUVTCFC� G� EQPJGEKFC� RQT� GUUC� FGPQOKPCÃ¿Q� VGPJC� UKFQ� WO�

afresco pintado na parede interna de uma das galerias que contornavam o 

EGOKVÅTKQ�FG�5CKPVU�+PPQEGPVU��GO�2CTKU��GO�������0¿Q�Å�RQUUÉXGN�UCDGT�UG�

GTC�L½�WO�OQVKXQ�RQRWNCT��Q�SWG�UG�UCDG�Å�SWG��CRÏU�GUUC�RKPVWTC��Q�VGOC�

se disseminou. 

1�CHTGUEQ�FQ�EGOKVÅTKQ�RCTKUKGPUG�Å�Q�OCKU� HCOQUQ�GPVTG� VQFQU�QU�

GZGORNCTGU�FG�FCPÃCU�OCECDTCU� L½�RTQFW\KFQU��EQPUKFGTCFQ�C�QTKIGO�FG�

todos os outros e, provavelmente, visto por uma grande quantidade de 

RGUUQCU��#�FCVC�RTGEKUC�FG�UWC�EQPHGEÃ¿Q�Å�QDVKFC�ITCÃCU�C�FQEWOGPVQU�

FC�ÅRQEC�
EQOQ�Q�Journal d’un Bourgeois de Paris, 1405-1449, manuscrito 

EWLC� EÏRKC�OCKU� CPVKIC� GPEQPVTC�UG� PC� $KDNKQVGEC� FQ� 8CVKECPQ�� s� UCDG�UG��

CVÅ�OGUOQ��SWG�Q�CTVKUVC�CPÐPKOQ�VGTKC�EQOGÃCFQ�C�QDTC�GO�PQXGODTQ�G�

VGTOKPCFQ�PC�2½UEQC�FG�������#NIWPU�CPQU�CPVGU��C�ECRKVCN� HTCPEGUC�JCXKC�

UKFQ�CNXQ�FC�2GUVG��GO�������G�FC� HQOG��GO�������Q�SWG��RTQXCXGNOGPVG��

ECWUQW� WO� CEÖOWNQ� FG� ECF½XGTGU� GO� FGEQORQUKÃ¿Q� PCSWGNGU� CPQU��

'UVKOCO�UG�����OKN�OQTVQU�PC�XCNC�EQOWPCN�GO������
76<+0)'4������������

#UUKO��GO�WO�FQU�OWTQU�SWG�FCXCO�FG�HTGPVG�RCTC�Q�R½VKQ��GO�WO�

GURCÃQ� FG� ���OGVTQU� FG� GZVGPU¿Q�� HQK� RKPVCFC� C� FCPÃC�OCECDTC�� #� QDTC�

EGTVCOGPVG� GTC� EQPJGEKFC� FQU� HTCPEGUGU�� 1� EGOKVÅTKQ� GTC� NQECN� OWKVQ�

HTGSWGPVCFQ�RQT� VQFC� C�RQRWNCÃ¿Q�� GURCÃQ�FG�GPEQPVTQU� G�FG� EQOÅTEKQ��

2QFG�UG�KOCIKPCT�Q�KORCEVQ�SWG�ECWUQW��¼�ÅRQEC��WOC�QDTC�FG�CTVG�RÖDNKEC�

que mostrava vivos sendo levados por mortos como seus pares em uma 

EKTCPFC��#KPFC�SWG�P¿Q�UG�UCKDC�C�CRCTÆPEKC�FGUUG�GZGORNCT��C�RCTVKT�FGNG��

KPÖOGTCU� TGRTQFWÃÑGU� UWTIKTCO�� 5WC� KPƃWÆPEKC� UG� GURCNJQW� RGNC� 'WTQRC��

especialmente na forma de gravuras impressas. 
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Dessas, a série mais famosa foi a Danse macabre editada pelo 

NKXTGKTQ�RCTKUKGPUG�)W[QV�/CTEJCPF��GO�������VKFC�EQOQ�WOC�EÏRKC�DCUVCPVG�

ƂGN�FC�FCPÃC�QTKIKPCN�FQ�EGOKVÅTKQ��0GNC�����XKXQU� 
VQFQU�JQOGPU��SWG�UG�

CNVGTPCO�GPVTG� TGNKIKQUQU�G� NCKEQU�� U¿Q� NGXCFQU�� ECFC�WO��RQT�WO�ECF½XGT�

SWG�FCPÃC. 1W�UGLC�� VTCVC�UG��CUUKO�EQOQ�Q�CHTGUEQ�FQ�EGOKVÅTKQ�SWG� NJG�

UGTXKW�FG�KPURKTCÃ¿Q��FG�WOC�FCPÃC�dos mortos. Eles têm corpos alongados, 

TGUUGSWKFQU��FG�CDFÐOGP�CDGTVQ�G�XC\KQ��'O�CNIWPU�� L½�UG�XGGO�QU�QUUQU�

GPVTG�C�RGNG�TCUICFC��1U�XKXQU��EQO�GZRTGUU¿Q�UWTRTGUC��VGPVCO�OQXGT�UG�

PQ�UGPVKFQ�QRQUVQ��*½��CKPFC��C�RTGUGPÃC�FQ�PCTTCFQT�RTGICFQT��SWG�CDTG�G�

GPEGTTC�C�QDTC��FGUVCECPFQ�Q�ECT½VGT�WPKXGTUCN�G�KPGXKV½XGN�FC�/QTVG��

&G�2CTKU��C�FCPÃC�FG�5CKPVU�+PPQEGPVU�RCUUC�OWKVQ�TCRKFCOGPVG�RCTC�

C� +PINCVGTTC�� 7O� OQPIG� EJCOCFQ� ,QJP� .[FICVG� VGTKC� HGKVQ� UWC� RTKOGKTC�

VTCFWÃ¿Q�RQT�XQNVC�FG������
The danse macabre��G��GO�������,QJP�%CTRGPVGT��

um burguês enriquecido de Londres, patrocina um afresco pintado em um 

OWTQ� FQ� EGOKVÅTKQ� FQ� ENCWUVTQ� FG� 5CKPV�2CWN�� EQO� QU� XGTUQU� FG� .[FICVG�

GUETKVQU�CDCKZQ�
C�RGÃC�HQK�EQORNGVCOGPVG�FGUVTWÉFC�GO��������'O�UGIWKFC��

CRCTGEGTKCO� QWVTCU� PC� #NGOCPJC�� 5WÉÃC�� 'URCPJC�� VCPVQ� NKVGT½TKCU� SWCPVQ�

KEQPQIT½ƂECU��#�Dança do cemitério dominicano da Basileia, por exemplo, 

VGXG�RCRGN�HWPFCOGPVCN�PC�FKUUGOKPCÃ¿Q�FQ�IÆPGTQ�RGNC�'WTQRC��2TQX½XGN�

QDTC�FG�WO�RKPVQT�EJCOCFQ�-QPTCF�9KV\� 
������������ HGKVC�RQUUKXGNOGPVG�

na década de 1440, era uma obra majestosa, que ocupava um muro de 60 

OGVTQU�FG�GZVGPU¿Q��#RGUCT�FG�FGUVTWÉFC�GO�������HQK�V¿Q�EQRKCFC�SWG��RQT�

KUUQ��UCDG�UG�SWG�VKPJC����RGTUQPCIGPU�G�VGZVQU��

Um exemplar particularmente importante é a Danza General de la 

Muerte, OCPWUETKVQ�GO�ECUVGNJCPQ�CPVKIQ��FQCFQ�¼�$KDNKQVGEC�FQ�/QUVGKTQ�

'N�'UEQTKCN��GO�/CFTKF��PQ�CPQ�FG������ 
/U��D�+8����� HQN������������0¿Q�J½�

KPHQTOCÃ¿Q�CNIWOC�UQDTG�UWC�RTQEGFÆPEKC��CWVQTKC�QW�FCVC�FG�EQORQUKÃ¿Q��

SWG�UG�GUVKOC�RQT�XQNVC�FG������������#�Danza General é excepcional, no 

UGPVKFQ� FG� UGT� WOC�FCU� TCTCU� FCPÃCU� CRGPCU� NKVGT½TKC�� UGO�SWCNSWGT� VKRQ�

FG� KNWOKPWTC�QW� KNWUVTCÃ¿Q��#NÅO�FQ�VGZVQ�FG�CRTGUGPVCÃ¿Q��GO�RTQUC��PC�

RTKOGKTC�R½IKPC��VGO����GUVTQHGU�FG���XGTUQU�FQFGECUUKN½DKEQU��6TCVC�UG�FG�

WOC�FCPÃC�da Morte e não dos mortos��1�GUSWGOC�Å�Q�FG�RTCZG�PCU�QDTCU�

FQ�IÆPGTQ�� C�/QTVG� EQPXKFC�WO�RGTUQPCIGO�RCTC�GPVTCT� PC�FCPÃC�� GUVG��

UWTRTGUQ�� VGPVC� UG� GUSWKXCT� G� CTIWOGPVCT��0C� GUVTQHG� UGIWKPVG�� GNC� ETKVKEC�
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seu comportamento e assinala ser esse seu momento derradeiro; no último 

XGTUQ�� KPVKOC� Q� RTÏZKOQ� FC� ƂNC�� 5GWU� ��� RGTUQPCIGPU�� KPVGTECNCFQU� GPVTG�

laicos e religiosos, indicam os tipos mais representativos da sociedade 

OGFKGXCN�s�EQOQ�FG�EQUVWOG�PGUUCU�QDTCU�

#� /QTVG� PC� Danza General aparece como senhora absoluta do 

FGUVKPQ� FC� JWOCPKFCFG�� 0¿Q� Å� RKGFQUC�� WUC� CTOCU� G� CTOCFKNJCU� G�� GO�

inúmeras passagens do poema, chega mesmo a ser fria e direta quanto 

à sorte de suas vítimas, parecendo negar, em alguns momentos, a ideia 

ETKUV¿�FQ�VTGURCUUG��FC�RCUUCIGO�RCTC�C�XKFC�GVGTPC��0C�QDTC��GNC�Å�ECUVKIQ�


pGUVQ�XQU�ICPÏ�XWGUVTC�OCFTG�'XC��RQT�SWGTGT�IQUVCT� HTWEVC�FGXGFCFCq���

UWC� FCPÃC� P¿Q� Å� RTC\GTQUC�� Å�� CPVGU�� FGPQOKPCFC� pFCP\C�OQTVCNq 
XGTUQ�

�����pFCP\C�DCLCq 
XGTUQ�������pFCP\C�UKP�RKCFCFq 
XGTUQ�������pFCP\C�PGITCq�


XGTUQ�������pFCP\C�FG�FQNQTGUq 
XGTUQ�������#KPFC�CUUKO��GNC�Å�UCTE½UVKEC�G�

GZKIG�EQPUVCPVGOGPVG�SWG�UGWU�EQPXKFCFQU�FCPEGO�EQO�CPKOCÃ¿Q�G�EQO�

C�HGKÃ¿Q�CNGITG��0GPJWOC�EKTEWPUV¾PEKC�RGTOKVG�NKXTCT�UG�FGNC��PGO�Q�RQFGT�

temporal do rei, nem o poder religioso do papa, ainda menos o dinheiro 

FQ�DWTIWÆU�s�p;Q�UQ[� NC�OWGTVG�EKGTVC�C� VQFCU�ETKCVWTCUq��CPWPEKC�GO�UGW�

RTKOGKTQ�XGTUQ��6CORQWEQ�C�KFCFG�UGTXG�FG�GUEWUC�s�FQ�CPEK¿Q�CQ�LQXGO��

VQFQU� U¿Q� NGXCFQU�� &KCPVG� FGNC�� C� PQUVCNIKC�� C� TGUKIPCÃ¿Q� G� Q�OGFQ� U¿Q�

UGPVKOGPVQU�EQOWPU��SWG�KIWCNCO�QU�JQOGPU��6CPVQ�Å�SWG��CQ�ƂPCN��GNC�UG�

TGOGVG�C�VQFQU�CSWGNGU�SWG�CKPFC�P¿Q�GPVTCTCO�GO�UWC�FCPÃC��OCU�SWG�Q�

HCT¿Q�SWCPFQ�OGPQU�GURGTCTGO��SWG�TGURQPFCO�CQ�EJCOCFQ�RTQPVCOGPVG��

sem delongas.

.Q�SWG�FKEG�NC�/WGTVG�C�NQU�SWG�PQP�PQODTÏ 

#�VQFQU�NQU�SWG�CSWÉ�PQP�JG�PQODTCFQ� 

FG�EWCNSWKGT�NG[�[�GUVCFQ�Q�EQPFKEKÏP� 

NGU�OCPFQ�SWG�XGPICP�OW[�VQUVG�RTKCFQ 

C�GPVTCT�GO�OK�FCP\C�UKP�GZEWUCEKÏP�

#RGUCT� FC� TKSWG\C�FQ�RQGOC�GURCPJQN�� Å� EGTVQ�SWG��OCKU� FQ�SWG�

QU� VGZVQU�� C� RTQFWÃ¿Q� FG� CHTGUEQU� G� FGRQKU� FG� ITCXWTCU� HQK� TGURQPU½XGN�

RGNC� GZRCPU¿Q� FQ� VGOC� RCTC� VQFC� C� 'WTQRC� 1EKFGPVCN�� 1U� RTKOGKTQU��

RGNQ� UGW� CURGEVQ�RÖDNKEQ�� WOC� XG\� SWG� CU� RKPVWTCU� ƂECXCO�GZRQUVCU� GO�

NQECKU�FG�ITCPFG�EKTEWNCÃ¿Q��EQOQ�GO�KITGLCU�QW�EGOKVÅTKQU��#�GUEQNJC�FQU�

RGTUQPCIGPU� XKXQU� C� UGTGO� NGXCFQU�RGNC�/QTVG�RTQXCXGNOGPVG� TGƃGVKC� CU�
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QEWRCÃÑGU�G�C� TGCNKFCFG� NQECKU��RGTOKVKPFQ�C� KFGPVKƂECÃ¿Q�FQU� VKRQU�RGNC�

RQRWNCÃ¿Q�FC�EKFCFG��6CODÅO�RQT�UGW�KORCEVQ�XKUWCN��L½�SWG�GTCO�RCKPÅKU�

OWKVQ� EQORTKFQU�� EQO�� GO� OÅFKC�� ��� OGVTQU� FG� GZVGPU¿Q� s� G� OWKVQU�

GTCO�EQPUKFGTCXGNOGPVG�OCKQTGU��#U�ƂIWTCU� VKPJCO�VCOCPJQ�RTÏZKOQ�FQ�

PCVWTCN� G�GTCO�XGUVKFCU� EQO�DCUVCPVG� XGTQUUKOKNJCPÃC�� VQTPCPFQ� H½EKN� UGW�

reconhecimento pelas gentes simples. 

0Q�ECUQ�FCU�ITCXWTCU��RGNQ�CNECPEG�SWG�VKPJCO�GUUCU� TGRTQFWÃÑGU�

que circulavam e viajavam pela cristandade, fosse em mãos de curiosos, 

HQUUG�EQO�QU�ENÅTKIQU�RTGICFQTGU�SWG�CU�WVKNK\CXCO�GO�UWCU�RGTGITKPCÃÑGU��

#FOKVG�UG�� CNK½U�� SWG� CU� QTFGPU� OGPFKECPVGU�� EQOQ� C� HTCPEKUECPC� G� C�

FQOKPKECPC��FGUGORGPJCTCO�RCRGN�FGEKUKXQ�GO�UWC�FKHWU¿Q��5GWU�UGTOÑGU�

insistiam na pobreza, na caridade, nas obras, como garantias necessárias 

FG� WOC� DQC� OQTVG�� #U� FCPÃCU� HWPEKQPCXCO� EQOQ� WO� memento mori, 

corroborando esse discurso.

��RCTVG�UWCU�ECTCEVGTÉUVKECU�GUVTWVWTCKU��FGXG�UG�TGUUCNVCT�C�GUUÆPEKC�

FC�FCPÃC�OCECDTC��UWDNKPJCT�Q�ECT½VGT� KPHCNÉXGN�� KPGZQT½XGN�FC�OQTVG��0CU�

FCPÃCU�� GNC� Å� KIWCNKV½TKC�� WPKXGTUCN�� P¿Q� FKUVKPIWG� KFCFG�� UGZQ�� EQPFKÃ¿Q�

UQEKCN�� &CÉ� SWG� UGTKC� RQUUÉXGN� FGUGPXQNXGT� FWCU� KPVGTRTGVCÃÑGU� FKCPVG�

FGNCU�� C� RTKOGKTC�� EQPFK\GPVG� EQO�Q� FKUEWTUQ� ETKUV¿Q�OGFKGXCN�� Å� C� NKÃ¿Q�

FC�TGUKIPCÃ¿Q��FQ�CTTGRGPFKOGPVQ�G�FC�RTGRCTCÃ¿Q�RCTC�Q�ƂO��RQT�OGKQ�

FC�QDGFKÆPEKC� ¼� +ITGLC� G� UGWU�FQIOCU��#�QWVTC��OCKU�FG� CEQTFQ� EQO�QU�

pPQXQUq�VGORQU�WTDCPQU�G�JWOCPKUVCU�FQ�UÅEWNQ�:8��UGTKC�WO�EQPXKVG�CQ�

RTC\GT��FGUHTWVCT�C�XKFC�VGTTGPC�G�CU�EQKUCU�FQ�OWPFQ��RQKU�C�OQTVG�Å�EGTVC�

e a existência, breve. Seu caráter dualista resulta em obras que são tão 

RTQHCPCU�SWCPVQ�RKGFQUCU��L½�SWG�RTQENCOC�C�EQPFGPCÃ¿Q�G�C�GZCNVCÃ¿Q�FC�

matéria.

#�UQDTGXKXÆPEKC�FQ�VGOC�FCU�FCPÃCU�OCECDTCU�UG�FGW��RTKPEKRCNOGPVG��

RGNCU� KPÖOGTCU� TGGFKÃÑGU� G� TGKPVGTRTGVCÃÑGU� FQU� QTKIKPCKU� OGFKGXCKU�� #U�

gravuras da Danse macabre� FG� )W[QV�/CTEJCPF�� RQT� GZGORNQ�� UGTXKTCO�

FG�TGHGTÆPEKC�RCTC�CU�RWDNKECÃÑGU�RQUVGTKQTGU��SWG�CU�EQRKCXCO�QW�HC\KCO�

CFCRVCÃÑGU�VGPFQ�CU�EQOQ�DCUG����OGFKFC�SWG�GTCO�NCPÃCFCU��TGIKUVTCXCO�

CNIWOCU� VTCPUHQTOCÃÑGU� PC� UQEKGFCFG�� EQOQ�PQ� XGUVW½TKQ� G� PQ� CWOGPVQ�

dos personagens relacionados aos ofícios urbanos, administrativos e 

DWTQET½VKEQU�� #� OCKU� EQPJGEKFC� FGUUCU� XGTUÑGU� Å� C� FG� *CPU� *QNDGKP��
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EQORQUVC�RQT�XQNVC�FG������G�RWDNKECFC��RGNC�RTKOGKTC�XG\��GO�.[QP��GO�

������ 0GUVC�� L½� UG� QDUGTXCO� OQFKƂECÃÑGU� KORQTVCPVGU�� os mortos são 

substituídos pela Morte, que aparece, agora, como esqueleto�
C�KOCIGO�FC�

EJCOCFC�pOQTVG�UGECq��G�P¿Q�OCKU�EQOQ�transi�
QW�pOQTVG�ÖOKFCq��

0Q�GPVCPVQ��GO�IGTCN��CU�QDTCU�GXQECXCO�WOC�UQEKGFCFG�SWG��CQU�

RQWEQU��FGKZC�FG�VGT�UKOKNKVWFGU�EQO�C�FC�GTC�OQFGTPC��0Q�ECUQ�FC�(TCPÃC��

em particular, não há indícios de obras originais por quase dois séculos e os 

GFKVQTGU�FCU�TGKORTGUUÑGU�EWKFCXCO�CRGPCU�FG�CVWCNK\CT�UWC�QTVQITCƂC��#U�

FCPÃCU�HQTCO�RGTFGPFQ�UGW�RQFGT�OQTCNK\CPVG�RGTCPVG�WOC�IGPVG�SWG�L½�

P¿Q�UG�TGEQPJGEKC�OCKU�PCSWGNC�UQEKGFCFG�SWG�GNCU�GXQECXCO��/WKVQU�FQU�

afrescos foram cobertos ou destruídos.

/CU�Å� LWUVCOGPVG�PQ�ƂPCN�FQ� UÅEWNQ�:8+++�SWG�QU� VGOCU�OCECDTQU�

GOGTIGO� PQXCOGPVG�� /QVKXCFC� RGNC� TGFGUEQDGTVC� FC� EWNVWTC� OGFKGXCN��

VGPFQ� RQT� ƂQ� EQPFWVQT� C� L½� EQPJGEKFC� QDUGUU¿Q� FQU� TQO¾PVKEQU� RGNQ�

período, a voga teria sido estimulada por diversos fatores. Um grande 

KPVGTGUUG�JKUVQTKQIT½ƂEQ�RGNC�+FCFG�/ÅFKC��TGGFKÃÑGU�FG�QDTCU�FC�ÅRQEC�Ũ�

QW�C�KPXGPÃ¿Q�FGUUC�OGUOC�NKVGTCVWTC�
EQOQ�PQ�ECUQ�GZGORNCT�FQU�Cantos 

de Ossian��Ũ��Q�HCUEÉPKQ�RGNQ�GUVKNQ�IÏVKEQ�PC�CTSWKVGVWTC��GO�UWC�TGVQOCFC�

PQ�PGQIÏVKEQ�� U¿Q�GZGORNQU�FGUUC�OQFC��#� +FCFG�/ÅFKC�EWORTKTKC��RCTC�

GUUG� KPÉEKQ� FG� 4QOCPVKUOQ�� Q� RCRGN� FG� OKVQ� HWPFCFQT�� WOC� RTÅ�JKUVÏTKC�

FC� UQEKGFCFG�OQFGTPC��GO�EQPVTCRQUKÃ¿Q�¼�#PVKIWKFCFG��OQFGNQ�RCTC�Q�

0GQENCUUKEKUOQ�+NWOKPKUVC�

#�RCUVQTCN�OGFKGXCNKUVC�XKC�PQU�VGORQU�FG�QWVTQTC�C�EWTC�RCTC�EGTVC�

OGNCPEQNKC�SWG�KPXCFKC�CU�OGPVCNKFCFGU�EQNGVKXCU�PQ�NKOKCT�FQ�UÅEWNQ�:8+++��

+FGCNK\CFQ��Q�RGTÉQFQ�CPVGTKQT�CQ�UWTIKOGPVQ�FC�UQEKGFCFG�KPFWUVTKCN�G�FQ�

capitalismo era nostalgicamente concebido como o da vida em comunidade, 

FG� RQXQU� RTKOKVKXQU� SWG� UG� TGNCEKQPCXCO� JCTOÐPKEC� G� KPVKOCOGPVG�

EQO�C�PCVWTG\C�G� EQO�C� TGNKIK¿Q��/GUOQ�P¿Q� UGPFQ�Q�ÖPKEQ�FGUVKPQ�FCU�

RQÅVKECU� TQO¾PVKECU� FG� GXCU¿Q�� C� +FCFG� /ÅFKC� RCTGEG� VGT� UKFQ� WO� FQU�

mais procurados. 6ÅQRJKNG� )CWVKGT�� GPVTG� VCPVQU� QWVTQU� EQOGPVCTKUVCU� FC�

XKFC�DWTIWGUC�QKVQEGPVKUVC�� HCNC�FC� HGDTG�OGFKGXCN�SWG�CVCECTC�2CTKU�G�QU�

CTTGFQTGU�G�SWG�VTCPUHQTOCTC�C� KPFWOGPV½TKC��C�CTSWKVGVWTC��CU�OCPGKTCU�s�

pVQWVGU�EJQUGU�EGTVCKPGOGPV�RNWU�KPPQEGPVGU�SWG�NGU�LGWZ�KPPQEGPVU��GV�SWK�

ne faisaient mal à personne” 
)#76+'4����������� 
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#�TGVQOCFC�FC�EWNVWTC�OGFKGXCN�GZRNKECTKC��GO�RCTVG��Q�TGCRCTGEKOGPVQ�

FQU� ECF½XGTGU� FGEQORQUVQU� PC� NKVGTCVWTC� TQO¾PVKEC� G�� GO� GURGEKCN�� FCU�

FCPÃCU� OCECDTCU�� ¥� RQUUÉXGN� SWG� QU� RQGVCU� FQU� QKVQEGPVQU� VKXGUUGO�

contato com os poucos afrescos remanescentes e, principalmente, com as 

ITCXWTCU�FG�*QNDGKP�QW�OGUOQ�FG�/CTEJCPF��0Q�GPVCPVQ��EJCOC�C�CVGPÃ¿Q�

C�OCPGKTC�EQOQ�UG�TGCRTQRTKCTCO�FC�VÏRKEC�OGFKGXCN��OQFKƂECPFQ�C�P¿Q�

CRGPCU�PC�GUVTWVWTC��OCU�PQ�FGUGPXQNXKOGPVQ�FQ�VGOC��#U�FCPÃCU�OCECDTCU�

TQO¾PVKECU� RGTFGO� Q� ECT½VGT� FKF½VKEQ�� RGFTC� FG� VQSWG� FCU� QTKIKPCKU�� G�

HQECO�PQU�ECTCEVGTGU�HCPVCUKQUQU�G�VGTTQTÉƂEQU�
DTWOCU��OQTVQU�SWG�XQNVCO�

à vida e saem das sepulturas no meio da escuridão da madrugada, o 

DCFCNCT�FC�OGKC�PQKVG��Q�rendez-vous�OCECDTQ�GVE����1�FGENÉPKQ�FC�RTQFWÃ¿Q�

KEQPQIT½ƂEC�VCODÅO�RCTGEG�VGT�TGUWNVCFQ�GO�QDTCU�RQÅVKECU�OCKU�RN½UVKECU��

OCKU�XKUWCKU��SWG�F¿Q�RTGHGTÆPEKC�¼�CODKGPVCÃ¿Q�G�¼�FGUETKÃ¿Q�FC�CÃ¿Q�GO�

TGNCÃ¿Q�CQ�FK½NQIQ���

Seria possível reconhecer o tema já na Dance of Death, de Walter Scott, 

FG�������OCU�UGW�TGVQTPQ�FGƂPKVKXQ�CRCTGEG�EQO�C�DCNCFC�pDer Totentanz”, 

FG�)QGVJG��FQ�OGUOQ�CPQ��0GNC�� CNÅO�FQU�GNGOGPVQU� ECTCEVGTÉUVKEQU�FQ�

imaginário macabro vitoriano, um coveiro rouba a mortalha de um dos 

FGHWPVQU�G�UQHTG�CU�EQPUGSWÆPEKCU�FG�UGW�CVQ��&K\�UG�SWG�(TCP\�.KU\V�VGTKC�

se inspirado nessa obra do autor alemão para compor Totentanz�GO������s�

OGUOQ�CPQ�GO�SWG��PC�(TCPÃC��HQK�RWDNKECFQ�Q�TQOCPEG�Danse des Morts, 

FG�(NCWDGTV��'O�������Q�EQPVQ�La Danse des Morts�CRCTGEG�PC�EQNGV¾PGC�Le 

rêve et la vie��FG�0GTXCN�

0Q�ECUQ�FC�p&CPUG�OCECDTGq de Baudelaire, publicada na primeira 

GFKÃ¿Q�FCU�Fleurs du mal��GO�������VGOQU�C�ƂIWTC�FG�WOC�/QTVG�EQSWGVG��

pƂÄTG� CWVCPV� SWoWP� XKXCPVq�� SWG� HCUEKPC� G� COGFTQPVC�� GPXQNXGPFQ� C� VQFQU�

EQO�UWC�pVCKNNG�OKPEGq�G�pUC�TQDG�GZCIGTÅGq� #UUKO��PWO�OKUVQ�FG�RGUCFGNQ�

G�UGFWÃ¿Q��pCW�EJCPV�FGU�XKQNQPU��CWZ�ƃCOOGU�FGU�DQWIKGUq� se dá o baile, 

pNG� DTCPNG� WPKXGTUGN� FG� NC� FCPUG� OCECDTGq.� 1� GUETKVQT� HTCPEÆU�� EQO� GUUG�

RQGOC��UGTKC�WO�FQU�RTKPEKRCKU�TGURQPU½XGKU�RGNC�FKUUGOKPCÃ¿Q�FCU�FCPÃCU�

OCECDTCU� PQ� UÅEWNQ� :+:�� CUUKO� EQOQ� C� RGÃC� OWUKECN�Danse macabre, de 

%COKNNG�5CKPV�5CÇPU��EQORQUVC�GO������G�KPURKTCFC�GO�RQGOC�JQOÐPKOQ�FG�

*GPTK�%C\CNNKU��RWDNKECFQ�PQ�CPQ�CPVGTKQT��¥�RQUUÉXGN��CKPFC��XGT�UWCU�OCTECU�

em obras importantes, como na Comédie de la Mort��FG�6JÅQRJKNG�)CWVKGT��
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FG�������PoA máscara da morte escarlate��FG�������FG�'FICT�#NNCP�2QG��PQ�

Promontorium Somnii�
�������FG 8KEVQT�*WIQ��PQ�RQGOC�p0WKV�FG�9CNRWTIKU�

Classique”, FG�8GTNCKPG��FG�������GPVTG�VCPVCU�QWVTCU��1�HCUEÉPKQ�RGNQU�OQTVQU�

SWG�FCPÃCO��NQPIG�FG�FKOKPWKT��HQK�SWCUG�WOC�QDUGUU¿Q�GPVTG�QU�TQO¾PVKEQU��

Q�SWG�RTQXC�C�HQTÃC�UKODÏNKEC�FQ�VGOC�UÅEWNQU�FGRQKU�FG�UGW�UWTIKOGPVQ�
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